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Montréal, Québec- 



sex and violence to progressive writing 



by Biendan Kelly 

Fortunately The Gazette is not the only show in town. 
Contrary to popular Anglophone mythology, there are 
three other daily newspapen in our city. They range 
from the populist sensationalism of the largest, Le Jour- 
nal de Montréal (with a circulation of roughly 320,000) 
to the academic elitism of the smallest, Le Devoir (cir- 
ctilation only 40,000). Somewhere between the two 
poles is the 8omewhat>better-than-Gazette-quality La 
Presse (whose circulation is approximately equal to the 
Gaiette's at 200.000). 

Housed in the citv Dress centre — Old Mon- 



newspaper was created in a way that it would be in- 
dependent of the parties to better fight or support them. 

"Therefore, throughout Le Devoir's history, we were 
considered a bit like an independent political party. 

"We don't present candidates but we support them 
sometimes, according to the circumstances, the pro- 
grammes and our humour." 

Lcderc was confident that though Le Devoir's reader- 
ship was small, it was read by politicians, academics and 
the people in the Québec media. 

Daniel Marsolais, a journalist covering media and 
communications for La Presse disagreed. 




■ trial — are Le Devoir and La Presse, ^ while the 
youngest paper. Le Journal, harks from industrially 
saturated northern Montréal. From the outside, Lc 
Journal looks like a 25 year-old factory and, inside, like 
the oHice of a medium size business. La Presse's head- 
quarters is a large, modem skyscraper — with nothing 
■to distinguish it from other downtovm head offices. Mir- 
roring its intellectual/independent image, Le Devoir is 
in an old, picturesque apartment building on St. Sacre- 
ment. 

I spoke with a journalist from each paper and though 
none of the three should be taken as an official 
rèprescntitive of his paper, each writer did reveal 
something of the different attitudes and styles of the 
Francophone press here; * 

Le Devoir editorialist Jean-CIaudc Leclerc looks like a 
social science professor and he talks like one too. 

Leclerc was unequivocal when asked if a newspaper 
has a political role to play. 

"Yes, certainly. Many newspapers were founded to 
exercise a political role, whether it be a partisan role 
with a particular organisation, whether it be in an in- 
dependent manner. But newspapers were not originally 

■ founded to inform the public nor.tojnake money but to 
launch ideas and debate. I think that these'are the roots 
'we find right at the begiiming of the Western press. 

' "But later the newspaper became a means of infor- 
mation, a means of broadcasting advertising. There was 
a transformation of the role of newspapers. The 
newspapers now assume many functions — a conmier- 
cial function, an informational function and ' an 
editorial function." 

These lunctibns are reflected in the division of labour 
among Montréal newspapers. 

The editorial aspect of the business is clearly the 
backbone of Le Devoir. More so than the other two. Le 
Devoir deals in ideas not ads. ' 
i"! > , "It is independent but it is riot a neutral newspaper. It 
, ; : b not.a newspaper that :U going to abstain from par- 
'>^.>'vti.cipating in poliucal debate. On the contrary,, the 



"Le Devoir is the Inem^per of an elite... which 
doesn't have the intellectual leadership now in çom- 
panson with the past with Claude Ryan. The elite in- 
tellectuals are going to continue to buy it, but they'll 
also buy La Presse or the Gazette or the Globe and Mail. 
But there is a small French Canadian elite who still 
holding on to Lé Devoir." 

If La Presse is the middle of the road — with strong 
editorial copy, more business coverage than the other 
two but also lots of sports (they now have a pull-out 
sports tabloid) — Le Journal is at the other end of the 
spectrum. 

As Marsolais defined it, "C'est axé sur les trois S: sex, 
sport et sang." 

I asked Bertrand Raymond, sports columnist at Le 
Journal, if he believed his was the most important 
department there. 

"Definitely. Sports are 50 per cent of the space in Le 
Journal de Montréal and the other 50 per cent goes to 
general news, business and entertainment. We know 
from surveys that sports has allowed Le Journal dc Mon- 
tréal to s'implanter and it is still sports that favor it to- 
day." 

Le Journal was started in 1964 while a scveral-month- 
long strike paralyzed La Presse. Le Journal immediately 
swallowed an audience of 50,000, which dropped to a 
measly 13,000 when La Presse resumed publishing. 

Le Journal reacted to this loss by splattering readers 
with^sensationlistic hews reporting and a strong, large 
sports'Kctibn — eventiially becoming the biggest selling 
paper in the city. 

The three responses to a question about Montréal as 
an environment for journalism gave a good indication 
of their different outlooks — which have at least 
something to do with the corpiorations they work for. 

Leclerc, not surprisingly for Le Devoir's Numbcr-2 
editorialist, rambled on about Montréal's cultural 
diversity and iu intellectual ^pluralism.. . 

Marsolais thought Uié qu«tiôh'wMOT 
ing every big city. to be.Atore ocjisi-.the sameA'^ Lb.;, 



Presse reporter gave the most homogenized-suburban 

answer. 

Raymond reflected the down-to-earth pragmatism of 
Le Journal. 

"If I were entering university today to, study jour- 
nalbm, I 'would be worried because there are not so 
many jobs. The newspapers are disappearing rather 
than being bom. Since the disappearance of Montréal 
Matin, I've known excellent journalists from Montréal 
Matin who still haven't found work in the joumalbtic 
milieu (some found work elsewhere) because there are 
no openings... the market is already saturated and it's 
not very encouraging for young people who have ambi- 
tion to follow a career as a journalist." 

Even though Le Devoir descends into cerebral silliness 
sometimes, it's still the best paper in town (it's better 
than anything in Canada actually, excepting the Globe 




and Mail). The arts section is sometimes too esoteric but 
it has several very strong writers. The international (and 
especially Third World) coverage beats hands-down 
anything in this town. It's also a great way to learn 
French — if you can understand Le Devoir editorials, 
consider your reading skills at a functionally bilingual 
level. 

On its 100th anniversary. La Presse is improving, 
especially since Michel Roy (formerly of Le Devoir) took 
over as main editorialist. The culture secdon is better 
than the Gazette's (I know that's a pretty small achiev- 
ment) and it doesn't degenerate into elitism! 

Little can be said for the standard 
violence/sex/sports formula that Le Journal follows. 
For dedicated sports fans only. 
• Sors de ton ghetto anglais. 
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GREYSTOKE, THE LEGEND OF TARZAN, LORD OF THE APES 



GREYSTOKE 

An Epic For All Ages 
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^ ^ Half of me is the Earl of Grey- 
stoke; tlie other half is wildi" 
cries a young nobleman stand- 
^H^l ing poised like a predator; his 
Hi Hi teeth bared in a gesture of 
primal fury. The unlikely setting is the 
gas-lit elegance of an Edwardian drawing 
room. This duality is the focus of the 
newtSreystoke, The Legend of Tarzan 
Lord of the Apes. It marks the first time 
Edgar Rice Burroughs' mythic master* 
piece has been filmed as Burroughs' ac- 
tually conceived it. 

Epic in scale, Greystoke represents a 
monumental film achievement for both 
director-producer Hugh Hudson (Chariots 
of Fire) and Warner Brothers Inc. This 
classic concerns the legend of a man 
torn between society and the jungle. 
States Hudson: "My film is about the 
search for meaning, including the mean- 
ing of God. It's about coming to terms 
with evil. Tarzan is everyman, and he is 
also everyman's idealized projection of 
himself. This is why the story has con- 
tinued to appeal to so many people. . . ". 

For Greystoke, Hudson surrounded 
himself with some of the finest talent 
in the business. Among them the 
late Sir Ralph Richardson, Oscar 
nominee Ian Holm (Chariots of Fire), 
Oscar winning cinematographer 
John Alcott (Bany Lyndon) and Oscar 
winning special makeup man Rick Albert 
(An American Werewolf In London). 
Talented screen newcomer Christopher 
Lambert stars in the dual personna of 
the 7th Earl-Lord John Clayton and 
Tarzan— Lord of the Apes. International 
model Andie MacDowell, well known for 
her Calvin Klein advertisements, makes 
her motion picture debut as Jane Porter, 
the young American woman who falls In 
love with TanuOT. . , / 

One of the locations for filming in- 
cluded Cameroon, Equitorial West Africa 
for authentic and physically complex 
scenes in rainforests, tribal villages and 
picturesque riverbanks — never before 
utilized for a motion picture. 

The story ttegins in 1886 when Lord 
Clayton and his wife leave their palatial 
Greystoke estate In Scotland en route to 
the West coast of Africa. Tragedy soon 

(Left) Tsfzan, Lord of tin Apes (CMsUtfOm 
Lambert). (Opposite page— photos chdwlse 
from top): Tarzan wHh PhUppe D'Amot (Ian 
Holm): Oraystoke with Ms love Jane Porter 
(Andie McDowa^: D'Amot teaches Tarzan the 
art of shaviig. 
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befalls the couple as they are shipwreck- 
ed off the African shores. Ttiey survive to 
construct a crude shelter but shortly 
thereafter Lady Alice dies giving birth to 
a son and heir; the Seventh Earl, Lord 
John Clayton. The newix)m's father soon 
perishes after an attack by the leader of 
a roving group of wild apes. The infant is 
rescued by a female ape who has lost 
her own baby. The boy grows up wild 
and free, speaking only the language of 
the apes. He grows to manhood, 
challenging adversaries and winning 
respect among the apes through feats of 
cunning and strength. 

Chaos erupts when a Belgian 
collector and explorer, Phillippe d'Amot 
(Ian hiolm) is rescued by Tarzan from a 
pygmie attack . D'Amot, suspecting Tar- 
zan's actual identity, teaches him some 
English and manages to communicate to 
him that Tarzan Is a titled nobleman with 
a family thousands of miles away. 

Tarzan retums to Greystoke and 
slowly establishes his place In Edwardian 
society as well as in ttie heart of his 
schoolmistress Jane Porter. Yet as 
Christopher Lambert points out about his 
character, "Intellectually, Tarzan has ac- 
cepted his status as the Earl of 
Greystoke, but emottonally he Is a 
stranger in a strange land". «S 




fâO¥iES THREE 




X,n 1886, following a shipwreck ofTthe west coast of Africa, an infant 
child became part of a family of apes who raised and protected him. 

As he grew, he learned the laws of the Jungle and eventually claimed 
the title, Lord of the Apes. 

Yet, years later, when he was returned to civilization, he would remain 
uncertain as to which laws he should obey. . . those of man. . . 
or those of the jungle. 

Now the director of "Chariots of Fire',' captures this epic advenmre 
of a man caught between two different worlds. 




LORD OFTHE APES 
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OPENS MARCH 30 AT THEATRES EVERYWHERE. 




PURPLE HEARTS is not a 
movie about the war in Viet- 
nam, it is a film about love 
struggling to suivhra in an 
environment of violence and 
fear. Director Sidney J. Furie became 
fascinated by tfie intensity of relation- 
ships that develop out of strife, while 
filming his last hit, The Boys In Com- 
pany C, also set during the Vietnam 
War, but a more politicaiiy oriented film. 
So he and Richard Natkin wrote 
PURPLE HEARTS, the story about a 
surgeon in a M*A*S*H unit and a navy 
nurse with a traumatic past. 

The surgeon Is played by Ken Wahl, 
most recently projected into the spotlight 
by Fort Apache, The Bronx, in which he 
played Paul Newman's partner. Natkin 
and Furie had Wah! in mind as they 
wrote the script but iiad no way of know- 
ing whether they could actually get him 
to play the role. Furie says now, "I did 
not know Ken, never talked to him or his 
agent, but luckily when we sent him the 
script he loved it and wanted to do It." 
Unfortunately they didn't have a woman 
in mind to play the nurse and spent 
months Interviewing hundreds of actresses 
before they latched onto Cheryl Ladd. It 
Is an important showcase for Ledd since 
she has the pivotal role as a woman 
scarred by the day to day carnage of 
Vietnam, a survivor. 

In PURPLE HEARTS Dr. Don Jardian 
and Nurse Deborah Solomon lock eyes 
over the operating table where a young 
soldier they are fighting to save lies dy- 
ing. They are two of a kind; both blast 
through red tape and Vietnamese condi- 
tions to get the equipment and drugs 
they need to keep their patients alive. 
There is no time for judgements about 
the rightness or wrongness of the 



American presence in Vietnam. They 
have to do an impossible job under In- 
sane conditions and they do it. 

The suspense heats up in PURPLE 
HEARTS when Dr. Jardian agrees to Join 
a Kamikaze raid to rescue some 
P.O.W.'s in exchange for a few hours of 
Intimacy with Deborah. But history 
repeats itself and tears them apart. 

PURPLE HEARTS was filmed on 
location in the Philippines. Furie also 
used the Philippines for the The Boys In 
Company C and knew he could go In 
there with a minimum crew and get re- 
sults. Furle explains, "we asked the 
Philippine film industry what we needed 
to make the whole film in the Philippines 
and they said bring a cameraman, a 
camera operator, and a sound recordist, 
we'll supply the rest. And they were as 
good as their word." Since the film Is 
relatively low budget, brought In at 2.8 
million, it was essential that Furie be 
able to create a jungle atmosphere 
without having to build one on a 
hollywood set. To make sure he didn't 
get ripped off for flack jackets and other 



Ken Wahl and Cheryl Ladd caught in the 
emotional crossfire of a romance hindered by 
thtk.i 



costume essentials. Furie scoured the 
anny surplus stores across the country 
by himself and even dug through the 
storeroom of one place in Hartford, Con- 
necticut, when the owner refused to look 
for what Furie needed, because it was 
on the unhealed fourth floor. 

Furie was determined that PURPLE 
HEARTS would "look" right. He had the 
good fortune of meeting a man who took 
over 300 pictures of Vietnam during his 
tenn as a doctor. Those pictures became 
the sets In the Philippines. 

PURPLE HEARTS Is, in parts, gut 
wrenching, but necessarily violent- 
damning war. in general, the way 
M'A'S'H did (or television audiences. 
Furie is not a Fonda, crusading to rub 
noses into mistakes. If there Is any 
message to his film it is: Love can sur- 
vlve, even If It Is bom In the midst of 
death and destruction. jm 

Expected eariy IMayl >^ 
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DE NIRO'S NEW BLOCKBUSTER 



ONCE UPON A TIME 
IN AMERICA 





Sergio Leone's blockbuster 
ONCE UPON A TIME IN 
AMERICA is a dynamic saga 
of Iriendship between men 
who live in a violent world of 
corruption and betrayal. They want it all 
before time inevitably runs out. The cast 
includes Robert De Niro (Taxi Driver, 
Raging Bull); James Woods (Mga/nst ^4// 
Odds); Elizabeth McGovern; Burt Young 
(Rocky); Louise Fletcher (One Flew Over 
The Cuckoo's Nest); Tuesday Weld; Joe 
Pesci and Treat Williams (Hair, Prince Of 
The City). 

Leone's innovative and exciting film- 
maldng style made Clint Eastwood a 
superstar in A Fistful of Dollars, For a 
Few Dollars More, and 77» Good', The 
Bad and the Ugly. With Once Upon A 
Time In America he was determined to 
give the film an aura of authenticity and 
beauty. To do this he shot the film in 
New Yorl<, Paris, Rome, Venice, Mon- 
treal and Florida. 

ONCE UPON A TIME IN AMERICA is 
the culmination of 10 years of Leone's 



work. It is the story of four men, David 

"Noodles" Aaronson, Maximillian "l^axi" 
Bercovitz, Patrick "Patsy" Goldberg and 
"Cockeye" Phillips Stein. In 1923 they 
represented the first generation of immi- 
grants who fled Europe and took refuge 
in America, where the streets were lined 
with gold. In the ugly crowded tenements 
of the lower East Side, Noodles, Maxi, 
Patsy and Cockeye learned they had to 
unite to survive. By working together and 
protecting each other they would escape 
from their hell hole. 

By 1933, the advent of Prohibition, 
the sacred boyhood bond evolved into 
"The Company". Profits from illegal 
booze led to speakeasys, brothels and 
"pest extermination". Prohibition was a 
time to passionately pursue love, life and 
power. These were the years of high 
hopes and high spirits. 

But something went wrong, something 
so terrible that David "Noodles" Aaron- 
son was forced to flee from New York 
City. His need for anonymity was so 
great that he chose to live in exile In 



flobe/t Da NIro's exptoslve role as "NoorOes" 
Aaronson mtraclng his former lite as a New 
York mobster. 

small town Buffalo, hoping to hide for- 
ever from the cold-blooded kilters out to 

get him. 

Thirty-five years later his past found 
him. A mysterious letter arrived from 
New York and like a magnet, pulled him 
out of hiding back to his roots, back to 
the slums of the lower East Side, to 
where it all began. 

Now, in 1968, only Noodles was still 
alive. Returning to Now York, he retrac- 
ed his years with his three friends— their 
youth, their rise to power, their downfall, 
their deaths. His curiosity drove him to 
solve the questions that continued to 
haunt him. . .about what really happened 
to his friends, his wealth and his life. 
Even David "Noodles" Aaronson 
couldn't begin to imagine the story that 
would emerge from ONCE UPON A 
TIME IN AMERICA. 
Watch for it this Junel M 
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Cute. 

Clever. 

\'Iischie\^ous. 



Intelligent 
Dangerous. 
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STEVEN SPIELBERG 



Gkemuns 



GKCMUNSÇ 

STARRING ZACH GALLIGAN 
PHOEBE CATES HOYT AXTON POLLY HOLUDAY FRANCES LEE McCAIN 
MUSIC BY JERRY GOLDSMITH EXECUTIVE PRODUCERS STEVEN SPIELBERG- 
FRANK MARSHALL-KATHLEEN KENNEDY- WRFTTEN BY CHRIS COLUMBUS 

PRODUCED BY MICHAEL nNNELL DIRECTED BY JOE DANTE 

«tHmitoioir uuB-f.. . i a warmer communications company C3 
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STUDENTS' SOCIETY 
BUDGET REQUESTS 

Notice to Pll mcCill Student Groups: 
(Submissions will be received from nprll 6th until 
4:30 p.m.. Rprll 30. 1984.) 

Budget requests are limited to groups directly recc^nlzed 
btj the mcGlii Students' Council (I.e., organizations 
dassif led as "Functional Groups", campus-wide "Interest 
Groups" or "Society Rctlvltles"). 

Interest groups must have been In operation since January 
1, 1984 In order to submit a budget request. Groups 
submitting budget requests will be contacted regarding 
their submission os soon as Is posslblejjmwestjgroup 
budget requests must Indude In the revenuexniimn 
membership fees froni not less than 30 members each 
paying not less thon 92.00. These membership fees and 
a signed membershtp^llS^ust be handed In no later than 
October 31st. 1984 by oriy Interest group with an 
approved budget. . 

Certain Interest groups are not eligible to receive Students' 
Society funds as per Council policy adopted December 7th, 
1977. These Include groups with political or religious 
affiliations or bellefes. Any other group which, by the 
noture of Its doctrine, dlsrau^ges membership by oJI exceptl 
those whidi adhere to tlvStld^rlne. as determined by 
Students' Council,. Is also Ineligible to receive Society funds 
NOTEi 

Applications for Budget forms may be obtained at the 
Students' Society General Office. Requests, with 
Justifications, should be typed and addressed to the Joint 
management Committee. They should be delivered or 
mailed toi Leslie Copeland, Operations Secretary, 
Students' Society General Office, Room 105, 3480 
nicTâvIsh Street, montreal, Quebec H3R 1X9 NO LATER 
THAN 4t3Q Pm. mONDAY. APRIL 30TH, 1984. 



Paul Rellly 
Chairman 

Joint management Committee 




STUDENTS' SOCIETY 
OFFICJi^SP ACE REQUESTS 

Notice to AU McGlU Student Groups: 
(SubmisBions will be received from April 6th 
until 4:30pm, April 30tli, 1984.) 

Any student group oh oampuB may request office space In the 
University provided the group has been In operation since 
January let, 1084. According to Council policy adopted September 
13, 1078, the same groups Ineligible to receive Studenta' Society 
funds are also not eligible to be given office space In the Union. 

Please note the following: 

• groups with office space In 1083/84 will be given preference 

• Students' Counoll reserves the right to assign office epsoe to any 
'new ad hoo committee it may form up to the time at which space 

allocation for 1084/88 18 approved by Council. 

• the Joint llanagement Committee will review all space requests 
and; at Its discretion , vrill decide which groups assigned space will 
have to share offices. . 

• groups recognized by the Students' Athletics Council will be 
entitled to one office only. This off vrlll be sliared by hot more 
than 6 sports clubs as determined by the SAO. 

Due to the extremely hlgK demand for space In the Union, it 
would be highly appreciated If groups which do not absolutely 
need office space refrain from requesting an office. 



In the lettèr.of application for office space, please include any 
comirnsnts or rrconm relating to the physical flondltlon 

of thèidub'offtbésif the adequiacy of the furniture and accessories 
and any Improvements that should be made. 

NOTE: 

There is no specific request form for office space. Requests, with 
Justifications, should be typed and addressed to ,the Joint 
Management Committere. They should be delivered or mailed to: 
Leslie Copeland, Operations Secretary, Students' Society Qeneral 
.Office, Room 106, 3480 MoTavish. Street, Montreal, Quebec H3Â 
1X9 NO LATER THAN 4:30 PM, MONDAY, APRIL 30TH, 1084. .. 



PaulRellly 
Chairman 

Joint Mahagement Committee 




Early Course Selection 
APRIL 1984 

Returning Undergraduate 

Students 
Faculties of Arts and of 
Science 

Several departments in Arts 
and most of the departments 
in Science are participating 
in Early Course Selection. 
Check the notice boards in 

your department 
immediately for Information, 
especially dates and times. A 
list of participating 
departments is posted in 
Leacock. 
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"Quality Sound ... Top Notch Talent" . 

— Time Magazine 

"Powerful ... Fresh Sound" 

— N.Y. Times 

"Dazzling Performers ... These Guys are Great" 

— Toronto Star 
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"Superb Voices and a Knock Out of a Group" 
— USA Today 

"The Most Fun I've Ever Had 

— Michael Jackson 
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Bisexuality and Ernesto 



hj Marcela Toro 

The process of socialization determines 
our attitudes and ways of thinldng. This 
process includes our sexual disposition, 
behaviour and preference, and will final- 
ly determine what we think is normal and 
abnormal. According to certain sectors of 
our society, being heterosexual, 
monogamous and procrcative is absolute 
normality. For others, more tolemnt of 
differences, gays and lesbians become ac* 
ceptable as long as they "stick to their 
own kind." 

The Italian film, Ernesto, based on a 
novel by Umberto Saba and directed by 
Salvatore Samperi, deals with all this and 
more. 

Ernesto (Martin Halm), the main 
character of the film that bears his name, 
is an adolescent in search of his sexual 
identity and experience. He has his first 
sexual encounter with a labourer (Michel 
Placido) who works for the same com- 
pany for which Ernesto is a 
clerk^qverseer. .The relationship 
establbhed is one where the dockworker 
- treats him kindly, aware that it's the boy's 
"fiht time." The relationship is spon- 
taneous and highly erotic. 

The setting is Trieste in 1911, where 
women (once again) are stricdy divided 
into two categories: the awaiting virgin 
bride and the whore. This situation is ac- 
curately depicted when the odious uncle, 
Giovanni, gives Ernesto one florin to go 
and see a prostitute to "become a man." 

Ernesto do«f grow iup/'and becomes 
aware of his power' to manipulate a per- 



son in love with him, in this case, the 
dockworker. Ernesto is not necessarily a 
cynical young ^ man, but rather a 
manipulative, bratty adolescent. 

This film touches upon a multiplicity 
of themes: the influence of social class on 
sexuality and the linkage of heterosex* 
uality to bourgeois society's power and 
prosperity. 

Ernesto has his homosexual affair, to a 
large extent protected by his social posi- 
tion, while the worker, faces imprison- 
ment if caught with the adolescent. 

But the plot thickens. Ernesto meets a 
boy of his own social status, Ilio. The boy 
engages them in a playful sexual aH'air 
until they encounter interference from 11- 
io's identical twin, Rachel (both played 



by the same actress, Lara Wcndel). 
Rachel also likes Ernesto and her affec- 
tion is returned. But she, in competing 
■ with Ilio, realizes her advantageous posi- 
tion since family and society will certainly 
favour the heterosexual relationship. 

Ilio finds himself povferless and angry; 
there b' nothing he'can do. If hé expresses 
his true feelings, he will be condemned, 
while his sister manages to get an official 
engagement. 

The film explores bisexuality and an- 
drogyny; for example, Rachel and Ilio's 



interchangeable sexual identity. 

What is abnormal is to put constraints 
on people to the point where they no 
longer know how to express tenderness to 
people, regardless of their sex, repressing 
their natural impulses towards sexual 
satisfaction with love. 

The characters in Ernesto are multi- 
dimensional and the film doesn't carry a 
strict message of right and wrong. On the 
contrary, the images are soft; as a critic 
mentioned, it reminds us of Monet water 
colours. The camera move continually 
from the faces of the characters to the 
landscapes they inhabit. 

The film, shot in Spain, reproduces' 
with detail the atmosphere of the beginn- 
ings of the twentieth century. It is very 
European, and is reminiscent of Pasolini. 
For some it might be a bit slow, but it 
keeps you entertained until the very last 
what-me-worry smile of Ernesto. 



by Brian^aUier 

Contraiy to popular belief, there ù life ' 
east of St. Laurent. If you walk along Ste. 
Catherine, past the zone of creeps and 
crazies between Place des Arts and St. 
Denis, east to where you are within nght 
, of the green dome of Théâtre Felix 
LcClerc and the beginning of Pont Jac- 
ques Cartier, you will find the village de 
Vest. 

This area was made famous by Michel 
Tremblay who located most of his pro- 
letarian passion-plays in this 
neighbourhood. In the past few years it 
has become one of the centers of gay life 
in Montréal, and is now the site of the ci- 
ty's newest repertory cinema. 

You can find Cinéma du Village a few 
hundred yards east of Danseteria, a block 
down from' Max's, Africa, and 
Ouimetoscope, tucked away in- 
conspicuously between a barber shop and 
a French restaurant. The cinema is in one 
of Montréal's most historic theatres. It 
was opened in the summer of 1900 as Le 
Théiktre Nationale and has been through 
various incarnations since, as a Chinese 
theatre, as an English burlesque house 
and as a drama conservatory. The stage 
still has the extension that was used a few 
years ago when Gilles Carle fiUned Carole 
Laure there in Fantastica. 

The theatre was saved from being turn- 
ed into.a pprno palace, (the fate of most 
old Montréal ' 'theatres that nobody 
t : K^V).; gW'iE.o/;^.". f'^om .Priape, a,; 
gay shop down the street. They de- 




■ grimed the place a bit, gave it a new coat 
of colour, put up a few modem paintings 
in the foyer and opened it on March 2nd. 

Director Bernard Roiisseau has a pic-' 
ture of the opening night audience on the 
wall above his desk, and it shows an im- 
pressive crowd. Unfortunately things 
haven't been going so well since. Most of 
the major newspaper articles on the 
cinema have put a great deal of emphasis 
on the fact that it is gay, and that has 
scared a lot of people o^. "A couple of 
times a week I get calls from women, who 
want to know if tliiey are allowed to 
come," says Rousseau. 

"The reputation also means that many 
gay men won't come. They don't want to 
be seen in a place that is known as gay. 
There are a lot of closet queens in this ci- 
ty." 

It's a shame that people have been 
frightened away, because though most of 
the films deal with gay themes they cer- 
tainly appeal to a wider audience. The 
first one shown was Abuse, a sharp por- 
trayal of the mistreatment of children. 
For the next few weeks they are showing 
Ernesto which runs aloni; fairly familiar 
boy-'meets-girl, boy-loses-girl lines (ex- 



cept that there are two men instead of a 
man and a wonian). They are also show- 
ing Querelle, as well as more specifically 
gay films like Ripploh's Taxi îÊum Klo. 

One of the problems that the cinema 
faces is a lack of films. They want to 
specialise in serious movies with gay 
themes but they have difficulty getting 
enough to fill a program. Often films that 
they would like to show are not available 
in the city or, if they are, they are only 
available for television and not for com- 
mercial distribution. 

But they arc trying. Rousseau wants to 
piit together an Andy Warhol retrospec- 
tive, as well as others devoted to specific 
themes. Their big project is to bring 
Rainer Werner Fassbinder's Berlin Àlex- 
anderplati to Montréal in June. The film 
was made for television and is fifteen 
hours long (they will play it in five three- 
hour sections); It has already played in 
Ottawa' and many-other entiadian-cities'-^ 



but Toronto'«ult' 

the country has guaranteed that it will ar- 
rive in Montréal last. If Cinéma du 
Village can ge( Berlin Alexanderplatx, 
it will be a major coup. <;<; . 

These days, when most of the major 
rep houses are just shuffiing out 
Hollywood hand-me-downs, it is nice to 
see a cinema which is willing to track 
down more interesting fare. The question 
is, will Cinéma du Village be able to keep 
itself afioat long enough to win the 
reputation it deserves? If not, they may 
end up showing porno films just to stay 
afloat, and Montréal cinéphiles will^ave 
^Kt- bh'e'-morê'gôotlKiihéiiiâ '-dxtl / « ; » « 
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VOLUNTEERS ARE 
NEEDED 



for next year's 3lood Drive, Program 
Doord and Students' Society Publications 

NOW IS THE TIME TO 
VOLUNTEER TO HELP OUT WITH 
NEXT YEAR'S ACTIVITIES! 



VOLUNTEER FORM 



Nomei 

Mr..Ms.,etc. 

Present Addressi 



Given 



Family 



Number 



Street 



Apt. 



Qty . Postal Code 

Summer Addresst 



Telephone 



Number 



Street 



Apt. 



City 
ii) 



Province/State 
(2) 



Postal/Zip Code 



(3) 



Summer Telephone Numbers 



Volunteer lnterest(s)t 

(Check OS mony OS you wish) 

□ DLOODDWVE ' 

□ PROGRAM BOARD 

□ Activities Night 

□ Concerts/Donees 

□ Guest Speakers 

□ Welcome Week 

□ Winter Cornlvol 

□ Spedol Events 

□ STUDENTS' SOCIETY PUBLICATIONS 

(photogrophy, loyouc, writing, editing or design) 

□ Student Handbook 
□ Student Directory 

□ McGill Tribune 

□ Old McGill Yearbook 

□ Checl^ here If you ore interested in getting involved 
during the summer. 



Please indicate on/ portlcuior oreoCs) within the octlvities or 
Interests you diecked in whidi you would like to workt (eg., 
publldty, logistics, flnonces, etc.) 



Hand In completed form at the Students' Society General 
pffice^or.mail toi : . 

Leslie tCdpelond/ Opérations Secretory. 3460 McTovish, 
Room i 051 M6ntréàL:gÇ»b^H3A:i X9. (392-0930). • - 1 



STUDENTS' SOCIETY 
STUDENT LEADER 
REGISTRATION 




Attention All McGill Student Leaders 



The 1984/85 President, Editor, Chairperson, Co-Oi-dinator or 
Chief Officer of any McGill Student Club, Society, Publica- 
tion, Service, Council Committee or Association must 
register with tfie McGill Students' Society NO LATER THAN 
APRIL.16, 1984. 

Registration allows McGill organizations to: 

•l.'be able to book space in other campus 
buildings at McGill rates; , : 

2. receive the summer edition of the McGill 
Leader Bulletin; 

3. be informed about the September leader- 
ship seminar; 

' 4. receive copies of operating manuals for 
club officers. 

Campus Groups not registered by April 16th will be con- 
sidered inactive and will lose all. campus privileges. until 
such time as they are reinstated. . 

Student leadersfmu'^^pmplete the form below or obtain a 
"Summer Registration"' form from the Students' Society 
General Office, Union 105, 3480 McTavish Street, complete 
it and hand it in BY APRIL 16TH, 1984 to Leslie Copeland, 
Operations Secretary. 



REGISTRATION FORM 



1. Organization, 

Campus Address: Building 

Campus Telephone Number: 



.Room. 



2. Your organization is recognized by 

(N.B. Only the Students' Society, the 14 faculty and school 
societies and the Students' Athletics Council have the 
authority to recognize other campus groups.) 

3. Name of Chief Officer — Title '^^M^ 

Summer Address 



Postal Code 



. Title 
Apt._ 



Summer Telephone (1) 



*(2) 'iM'fs^ if msm- 



4. If you will not be in the Montreal area during the summer 
please fill in the riame and summer address of one tnember 
of your organization who will be. in Montreal. 



Name 
Summer Address 



iTitle 



Postal Code 



J\pt 



Summer Telephone (2) 



(3) 



AUTHORIZATION TO RELEASE 
INFORMATION 

The Students' Society is often asked 'for the address and 
phone number of students holding various positions at 
McGill. Kindly initial one or more of the following lines 
authorizing the Society to give the above addresses and 
phone numbers to those requesting them: 



a) Student leaders on campus only 

b) Any mèmber of the public asking to get in touch with the 
person holding your position 



6. 



Signature of Chief Officer 



Today's Date 



— I 

Hand this form in at the Students' Society General Office 
or mail to: • 

Leslie Copeland, 
Operations Secretary 
3480 McTavish Street, Room 105 



m 



Students 
fight 
fee 
hike 

by Amy Kaler 

Students filled a room in the 
Union .Building yesterday to 
discuss strategy for fighting the 
tuition increase proposed by the 
PQ, government. 

The meeting, arranged by the 
ad-hoc Student Committee to 
Fight the Fee Increase, took 
place as a result of widespread 
student opposition to the in- 
crease. The PQ, decision, which 
will hike foreign student fees to 
$5,800 and those for out-of- 
proyince students to $1,000, will 
take effect in June. 

A spokoperson^for .the Stu- 
dent ComnUttôriéfémd to the 
fee hike as "typical PQ, strategy. 
Hit sector by sector, and hit 
those least likely to hit back." 

There is no correlation bet- 
ween the fee hike and increased 
govcnunent funding for educa- 
tion. 

Peter Wheeland, a spokesper- 
son for l'Association Nationale 
des Etudiant-e-s de Quebec 
(ANEQ), stressed the economic 
damage the fee hike would do to 
Quebec's economy. According to 
Wheeland, increased tuition 
would inevitably discourage 
foreign students who bring 
money into the province. 

"The cost to the government 
(to educate the foreign students) 
is $52 million. These students 
(according to a University of 
Guelph study) contribute $82 
million. That's a $30 million 
benefit. 

Wheeland said study sessioiu 
were being orgranised across the 
province to disseminate informa- 
tion on the fee hike. 

Andrew Foti of McGill Legal 
Aid noted the bill has yet to pass, 
and may be fought on legal 
grounds. The bill contravenes 
section 6 of the Charter of Rights 
and Freedoms, which governs 
mobility rights, he said. 

Fod favoured pctitoning the 
provincial Liberals to take up 
the student's cause. He plans to 
meet with the Liberal education 
and justice critics. 

VP External Patrick Gagnon 
did not believe provincial politics 
could be made to work for 
students and stressed the need 
for student unity in fighdng the 
increase. 

"We (McGill Student Society) 
may have our differences with 
ANEQ, but in this, we stand 
united. Thé most important 
thing is to have all students, in- 
cluding Canadian ones, united," 
he said. 

The next meedng of the Stu- 
dent Committee to Fight the Fee 
. Increa8e|^wUy,.be tomorrow at 
noon in^orai'SlO. 



Meeting of the Committee of 
Students Against the Fee Hike 



. . NOONfnday 
.Union SIO 

V//..At)l,\^)C.C^.]p' 



1 1 



..>,i.>, 
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Kandlinslcy sounds off in yellow 



by Daniel M. Weinstock 

When Vassilyi Kandinsky 
published the basic text for the 
theatrical production Yellow 
Sound in 1912, he was unwit- 
tingly setting the stage for a lot 
of subsequent frmtration on the 
pan of theatre producers the 
world over. 

Yellow Sound was an attempt 
by Kandinsky to transpose to the 
stage some of the aesthetic 
theories which, he had initially 
developed, in : the field . of pain- 
ting; as orie of the church-fathers 
of non-referentiality in art, he 
wanted to see whether or not the 
notion of symbol-laden abstrac- 
tion could be successfully ap- 
plied to other types of artistic ex- 
pression. ■ ~ 

Yellow Sound was the fint 
result of this enterprise. Yet 
despite the legendary status 
which Kandinsky enjoys as an ar- 
tistic pioneer, his play bail only 
been produced a handful of 
times. It is currently being 
presented in its Montreal 
première right here at McGill, 
that wonderful bastion of artistic 
risk-taking, in suite 129 of the 
Education Building. ' 

A cursory glance at the 
«scripu and stage directions 
which Kandinsky left provides a 




very good idea of why even the 
most avant-garde theatres of the 
world have been quite hesitant to 
take on the challenge of produc- 
ing this play. The great Russian 
artist only really committed to 
paper the bare bones of what he 
wanted it to look like. We get an 
intuitive grasp of what he 
wantedjti^tOj^m«(in, but the 
techmcal aspects of the play were 
left very much up to the discre- 
, tion of the producers. . 

Musical score, choreography, 



The students responsible for 
bringing Yellow Sound to 
McGill have met its considerable 
technical challenges head-on, 
and have emerged with a 
resolutely ■ modem production 
which is nonetheless true to the 
spirit of Kandinsky's basic text, 
pacing, all these vital elements 



become the responsibility of 
those courageous enough to at- 
tempt to take a cut at the play. 
When one begins to consider the 
formidable technical problems 
which must be overcome in order 
to put on Yellow Sound, pro- 
ducing a Neil Simon revival 
starts _ looking better and 
better... 

And yet perseverance rewards 
the patient and conscientious 
thespian. This has been made 
quite obvious by the current pro-" 
duction of Kandinsky's theatrical 
enterprise, which should not be 
missed by those who thirst for the 
new and the challenging in the 
Held of theatre. . " r . . ; 



There is, of course, no point in 
attempting to say what the play 
is «about». Kandinsky wanted to 
liberate theatre from the 
shackles of referential meaning, 
as he had freed painting from 
figurative reality. The play is 
made up of six brief «tableaus» 
which convey general ambiance 
. rather than specific meaning. 

It is therefore a very sense- 
oriented play, and it u here that 
its present incarnation succeeds 
most remarkably. It is visually 
and aurally stunning, thanks to 
an appropriately bizarre score by 
^ Eric Roscnsweig and understated 
choreography by Michelle 
Mayers. A number of technical 
kinks must however be pointed 
out, pertaining particularly to 
the set changes, which were 
much too noisy and distracting 
for this type of a production, 
which relies heavily upon 
creating and maintaining a 
trancc-likc effect on .the au- 
dience. ^ 

This is however a relatively 
minor beef. Yellow Sound is a 
superior production, and those 
who participated, in it deserve 
credit for having even attenipted 
to produce the play, and respect 
for having managed to pull it off 
so skillfully.' 
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by Brendan Kelly 
POP: 

Archie Shepp Quartet: The 
late Ralph J. Gleason, columnist 
with the San Francisco Chronicle 
and co-founder of Rolling Stone, 
wrote of the revolutionary jazz 
saxophonist: 

"Archie Shepp's role as a 
creative artist is to overthrow the 
government; to rearrange the 
society in which he lives, to fight 
death and to create life.... 

"Hearing Archie Shepp was 
one of the most profound 
musical experiences of my life. I 
simply was not prepared for it 
because I had had nothing like it 
in my experience before. This is 
not, really, a question of intensi- 
ty nor of truth but merely to say 
that the art of Archie Shepp 
caine at me in a form with which 
I was not familiar. I bad, 
' unknowingly, made up rules that 
said that music must be thus and 
so in order to be art. But then 
Archie Shepp proved I was 
wrong by doing it. He forced me 
to come to his art on his terms, 
not mine. He made me listen. 
~ And there b no substitute." 

At the Rising Sun (286 Ste. 
Catherine W.). Till March 31. 
Tel: 861-0657. 

Deja Voodoo: They are 
.celebrating the release of their 
first album with shows at Station 
10 this weekend. Free. 

I'm not sure of the address but 
it's on Ste. Catherine St. just west 
of the Seville (on the same side). 
That's east of Guy for the non- 
movie fans. 

The Chrpfnosomes: One of 
the founder* of thfe- local punk 
scene, they're' batt altfer a long 



absence. "The Quiet Music for 
Quiet People Tour... a soothing 
evening of live music." 

Never one. of my favourite 
bands but if you like loud, fast 
and abrasive 'punk, the 
Chromosomes are the band for 
you. 

At the Hall Bldg. (1455 de 
Maisonneuve " W.), 6th floor, 
Quiet Lounge (651). Friday, 
March 30 at 20:00. $1.99. 
Tickets at Dutchy's, 
Underground Records or at the 
door. 
nLM: 

Return Engagement: Alan 
Rudolph's doctmientary follows 
space cadet Timothy Leary and 
arch con-artist/Watergate 

burglar G. Gordon Liddy on 
their cross-continent debating 
tour. Conservative nationalist 
meets "radicj^drag^e^t:|^M 
for once, the^^oiuiy isTthe 
brighter of the two. 

Often fuimy, occasionally of- 
fering insight into 1984 America 
and also too often dull (mainly 
because it's about 20 minutes too 
long). It's also a bit too much 
U.S.A. navel gazing and back 
patting (U.S. flags, singing of 
America the Beautiful). 
' It is still lotsa fun and will pro- 
bably do well with university au- 



diences. Neat weird soundtrack 
from Adrian Belew. 

At Cinéplex (Metro McGill). 
. A Night at the Opera: 
Arguably the Marx Brothers at 
their funniest - (which 'means 
amounu of laughter above 
recommended health-standard 
levels), this 1935 comedy is about 
smuggling an opera singer from 
Europe to America. This leads to 
one of the most hilarious five 
minutes in the history of cinema 
— the scene where everyone b 
squashed into a tiny ship cabin. 

Directed by Sam Wood and 
starring Harpo, Groucho, Chico 
and Zeppo Marx. 

At the Seville (2155 Ste. 
Catherine W.). Monday. April 2 
at 21:30. $1.99. Tel: 932-1139. 

Mother Kusters goes to 
Heaven (Mutter Kusters Fahrt 
Zum Himmel: Rainer Wenier 
Fassbinder's 1 975 film is about a 
widow Mrs. Kustera. Dbap- 
. pointed with boiirgeob society. 
Mother Kusteis turns to the Ger- 
man Communbt Party. When 
the Party only uses her for an 
election attraction, she becomes 



disillusioned with it too. 
Together with heavily armed 
comrades, they seize a 
magazine's editorial office. They 
take hostages and ask for the 
liberation of political prisoners. 

At the Conservatoire (1455 de 
Maisonneuve W.). Tuesday, 
April 3 at 20:30. $1.75. Tel: 
879-4349. 

QueicUe: . Fassbinder's con- 
troversial adaptation of Jean 
Genet's novel, features Brad 
Davb and Jeanne Moreau. 

At the Cinéma du Village 
(1220 Ste. Catherine E. /metro 
Beaudry). Friday and Saturday 
at midnight. $3.00. Tel: 
523-3239. 
PHOTO: 

Images Rock: An exhibidon 
of 30 framed, colour, custom- 
printed photographs by Mon- 



tréal photographer Lawrence 
Kirsch'r-' The subjects include 
Mick Jaggcr (posing on hb tennis 
court?), David Bowie, Diana 
Ross, Michael Jackson (keeps you 
guessing if the photo b from 
before or after the nose-job). 
Bette Midler, Bruce Springsteen, 
Bob Dylan, The Police (oh gosh, 
finally a new wave group) and 
more. 

At the print Mint (3447 Park 
Ave.). From April 2 to 30:^el: 
849-2259. 




B 
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Cinémama feminine 
and feminist 



movies 



by Suzy Goldenberg 

Cintmama. is a five day celebration of 
women who madermdvies, movies that 
were often at the vanguard of the avante*. 
garde. 

From the turn of the century until the 
19S0*s women were very active in 
Hollywood productions as writers, dirèc> 
tors and producers. Women's participation 
stopped abruptly once investors "discovered 
the lucre of American film. The industry 
grew conservative, leaving little space for 
adventurous celluloid productions. 

Sue Stewart, who helped conceive next 
week's film series, says organizers chose 
films that either showed the evolution of 
the media, or films made by women who 
lived interesting lives. The thirty-seven 
movies to be screened arc drawn from 
Québec, Canada and abroad. She says 

■ most of the women making films have 
received little recognition, because they 
made new and experimental cinema. The 
male followers, who popularized the 
movements, were the ones who reaped 
credit for the evolution of film. 

Culled from films made as far back as 
191S, the series includes works by Alice 
Guy, who made the first-ever fiction film; 
Lotte Reiniger, who pioneered animation 
techniques later used in.Walt Disney's Fan- 
tasia; Lob Weber who . was the most- 
popular and highest-salaried director iii 
Hollywood in the tcciu; Maya Dcren who 
crusaded American experimental film in 
the 1940's; and Barbara Hammer the les- 
bian filmmaker who was one of the first to 
portray "deviant" sexuality; and others. 

One of the most controversial films in 
the programme is Marleen Gorris's Ques- 
tion of Silence. The plot unfolds around 
three women who have never met who 
spontaneously murder the owner of a 
clothing shop. A female psychiatrist must 
determine whether the three are sane. Gor- 
ris's first feature, it was severely criticized 
because it shows women being violent to 
men. It has also been lauded for presenting 
a radical feminist message in an unusual 
structure that leaves both male and female 
audiences laughing at the end. An- 
ticipating an extremely high turn-out at its 
initial screening, organizen are planning a 
benefit presentation on April 9. 

Playing on the last day of the festival are 
three Australian films. According to 
Stewart, women have largely been left out 
of the Australian film boom. Director 
Gillian Armstrong has had trouble making 
fihns despite world-wide success of her 
1979 production, My Brilliant Career. 

The films are very political and often are 

■ ■ made by women-only production 
' 'cooperatives. My 'Survival - as • an 

ABorJ^iihal'tells of th« struggleorpreseiv*-. 



ing aboriginal culture and surviving as a 
woman. It is possibly the fint film made by 
an aboriginal. 

Québec fihnmakers Veronika Soul and 
Sylvia Spring, will speak at'thë screenings. 
Both have travelled to Australia and met 
with women making films there. 

Speakers will alsd be present for the 
"Home Fires" screening of fihns made dur- 
ing the Second World War. In the beginn- 
ing of the war when Hitler was winning, 
women joined the National Fihn Board to 
produce propagan'da that would bolster' 
the morale of Canadian troops. 

Jane Marsh's Women are Warriors, is a 
hilarious and sometimes sarcastic fiUn that 
shows women, "who once envied their 
brothers' tool boxes," joining tHe war ef- 
fort. Throughout the film, narrator Lome 
Greene intones the glories of the "women 
who are manpower for the United 
Nations". The.: scenes of women 
agriculturalists in Rusia are'accompanied 
by stirring music. Like the other earlier 
films, the NFB products arejnteresting in 
their portrayal of women's suRSSPTen. 

Mesha of^e-Afternoon (1943) is one 
of the spookiestlniins on the agenda. Maya 
Dcren's surrealistic film is completely 
silent. Keys and knives drop to the fioor 
without a sound. The fihn subtly questions 
sexuality and openly criticises male-female 
relationships. 

The more modem The Patience of 
Women is the Power of Men (1978) also 
looks interesting. West German director 
Cristina Perincoli included residents of a 
battered women's shelter in her film. Addi, 
the central character, and others describe 
their mental and physical abuse — but the 
film also proposes solutions. 

Also to be shown is Margarethe Von 
Trotta's fint film A Free Woman (1972), 
which shows a woman re-entering society 
after a divorce. Von Trotta gained much 
of notice for her film L'Amie. 

Like Von Trotta, Mai Zcttcrling is also 
an actress-tumed-director. Her first work. 
Loving Couples (1964) used flashbacks to 
tell the stories of three women who are 
presently interred in a maternity ward. 
Zetterling's film will be shown along with 
Barbara Hammer's Dyketactics. 
- Organized jointly by the National Film 
Board, Powerhouse Gallery, the 
Cinémathèque Québécoise, and the 
Women's , Collective, .of- .Concordia, 
Cinémama runs from April 4-8 at the 
Cinémathèque. It is the first film series of 
this depth to be shown in Montréal and 
hopefully the fint of a long-running string 
of annual .festiv^.; Screenings ;are only- 
$2,00. Check:the aaénriVè.anémaiTtheque Yl V;i:. 
'Schedules for more-,infQrmation 
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The Raincoats trash every myth in rock 



by Tim Gauthier 

The release of a Raincoats album is 
atypical of the. usual pop process. Rough 
Trade, their record company, was aware 
from the bcgimiing that they wouldn't be 
able to sell more than about 100,000 
copies. So, there's no hype — the record is 
quietly and serenely set free on this earth. 
So quietly in fact, few people are aware of 
it. 

Moving is the third and final release for 
the Raincoats. They've decided they have 
gone as far as they can in the group — for 
.die Raincoats, it's time to split. 
' A tear of regret is shed. Along with The 
Slits and X-Ray Spez, one has to say, 
without even flinching, that these women, 
did more for women in rock in the last ten 
yean than anyone else. 

When Greil Marcus, writing for Rolling 
Stone, saw them in 1980, he wrote, "within 
a minute or two The Raincoats seem to 
have thrashed every female stereotype in 
rock n'roU." 

Rock has generally remained a 'men's 
club', admitting women only as decora- 
tion, pr^when, it served .their ..ptirposa to 
have them aiwmd.'^^'niink back to Uie Ron- 
nettes manipulated by Spector (in fao, try 
to name even one "girl-group" during the 
first half of the sixties who wasn't controll- 
ed by its producer — Motown, of course, 
being the largest party guilty of of the hit- 
chcockian attitude of treating one's stars as 
"cattle"). Or think of Grace Slick who, 
possessing a good strong voice, was given a 
role but hardly a "voice" in Jefferson 
Airplane. 

Women remained for the most part 
curiosity pieces; whether it was Marianne 



Faithfuil discussing her sexual antics with 
Mick or even Janis Joplin screeching at the 
top of her lungs. Yet it was with Joplin that 
a change actually began to take place — a 
slow metamorphois that took another ten 
years before it surfaced in any kind of 
healthy shape. 

Finally about three of four years ago 
there was an explosion: women in rock 
became the major topic of pop journalism. 
Every female was news, from Debbie Harry 
to Grace Jones including all those in bet- 
ween. Even this proved to be a problem, 
for they were not allowed to play the game 
like everyone else (ineaning men. of 
course). They were taken aside and 
meticulously investigated as something out 
of the ordinary. ■'.^•5f^*;''- 

I'd even go so far as to say something ab* 
normal. From the very start, the music 
press had trouble dealing with 
woincn — they just didn't fit into any of 
the categories already invented. They look- 
ed like four plain-Janes (The Slits, who 
resembled them in many ways, had a cer- 
tain flash and a knack for news-worthiness, 
i.e. sensationalism, that the Raincoats 
never possessed). Yet it was under that very 
veneer of homeliness that the roots of a new 
musical world could be found. Because of 
this group, many women realised they 
didn't have to sing like Carol King or Don- 
na Summers to sell records. Lene Lovich, 
Laurie. Andetson, the Roches, the Au 
Pairs, and numerous others all owe a great 
debt to these women whether it is a con- 
cious influence or not. 

Clearly from their earliest singles, 
subversion was the key word. They were 
going to subvert any preconceptions one 



might have formed about women in rock. 
A song like "In Love," released in 1979, ex- 
emplifies the philosophies at work within 
the group. 

It begins with some of the most tradi- 
tional guitar riffs in rock — this is precise- 
ly their point — they mean to catch us 
unaware and destroy rock traditionalism at 
the same time. From the very second the 
vocals begin, the Ibtcncr finds him/herself 
on unfamiliar terrain — one is literally 
forced to stumble along with the lurching 
vocals. The guitar returns and one almost 
sighs an unintentional sigh of relief. 

But The Raincoats know their art. They 
have merely lulled us into a false sense of 
security for the second time. The guitar in- 
creases at a frenzied pace until it sounds 
like nothing less than a guitar over-dosed 
on quaaludes. It was certainly a strident 
sound for unaccustomed can, yet one 
coidd feel they were pushing the boun- 
daries, having had enough of playing it 
safe. 

In that sense, Moving is an evolu- 
tion — it is still very much a Raincoats 
album, but work coming from a naturally 
more mature group of musicians. They 
' simply do not wear their musical ideologies 
as brazenly on .^their^ sleeves anymore. 
There is a definite' senscf^of confidence 
which is absent in their earlier work. 

One essential point remains unchanged: 
Of the groups who were bom during those 
earjy days of punk, they above all, have re- 
mained true to those beliefs which caused 
them to form a group in the first place. 

Nowadays, we have groups like The 
Qash who are claiming to return to their 
orignal intentions whereas The Raincoatt 



never once strayed from theirs. The 
membership of the group has undergone 
some changes through the years, although 
the core (Ana de Silva on guitar, Vicky 
Aspinall on piano/violin, Gina Birch on 
bass — Ana and Gina share lead vocak) 
has remained unchanged. 

These explorers of uncharted territory 
have now gained a sure-footing in their 
newfound road. They possess a har- 
monious intent which is not dictated by 
any outside forces — they have worked at 
and achieved their own rhythms following 
the constrictions they have set for 
themselves. 

The Raincbad and their accompani- 
ment create and exude such a lavish wall of 
sound that one cannot help but be swept 
away by it. It is a wonderful balance of the 
muucal with the unpredictable — that a 
song such as "Overheard," a mingling and 
twisting of lush vocab with a soft 
background can be followed by a aopg like 
"The Body," an experimentation in in- 
strumentalisation with only a suggestion of 
voices, shows these women are not concern- 
ed with compromising themselves. They 
meant to take chances and it appears to be 
the only way they can lead their lives. 

As the tide indicates, even if the group is 
breaking up, they are moving on. The 
album is filled with such positive cx- 
huberance that we can feel secure we have 
not heard the last of these women. Pop 
needs many more like them. 

Sadly though, the album is only 
available on import — sadly because they 
deserve more attention than they wiU 
receive. "Moving" b distinctly a woman's 
creation though to pick out just exactly 
what makes it so remains rather difficult. 



The Gazette didn't like it — we did 



by John Maxwell 

. Hanna K., Costa-Gavras' new film, docs 
not have the cinematic virtuosity or fast- 
paced, logical construction of events as in 
Z or State of Siege. It doesn't, as does Miss- 
ing, emphasize the allure of established 
Hollywood stars (Jack Lemmon and Sissy 
Spacek) as figures of identification, nor 
docs it offer almost surreal scenes that 
acknowledge a North American sense of 
alienation and shock at the bloody 
American backed Chilean coup of I97S. 

The film refuses Hollywood-induced ex- 
pectations (of action, adventure, heroism, 
violence etc.) and instead, proceeds slowly, 
remains adamently.understated and avoids 
ronveritidrial realism in favour of an ap- 
proach that has more to do with real life. 

Hanna K. (Jill Clayburgh) is a fun- 
damentally decent, well-intentioned Israeli 
lawyer of less than heroic stature who is. 
called upon to defend a Palestinian who 
has illegally crossed the border with 
doctmients substantiating a claim to his 
ancestral home on the West Bank. As the 
case gains publicity, the court refuses (in 
keeping with Israel's policy) to recognize 
the Padistinian's rights and claim to the 
land.' The court offers Hanna and her 
client a deal: after a public refusal of his 
daim and 8 months in a detention centre, 
the Arab (a drifting refugee from the 
camps of Lebanon) would be granted a 
South African citizenship. With this 
politically accepuble identity, he woidd 
quietly (supp<Medly. implausably) ' gain 
ownenhip of his home. 

As the Palestinian becomes Hanna's 
lover, he enters into conflict with her hus- 

• band and her former lover. Through these . 

/relations, the fihn's political contradicdons . 

■ açd,tensioîUcaie piiejçpt<;d.\..,.s.-, s 




Hanna's French husband (they are 
separated) is a sad-eyed, compassionate 
ouuider who would take Haima away — 
from her freedom, lovers and poteiuial 
polidcal committment. The former lover 
(the state prosecutor and father of Hanna's 
child) is a rabid Zionist who attempts to 
convince, her, without any but the most 
ambiguous indications, that the Arab b a 
terrorbt. .like the judicial system heseives, 
he can see.Àrabs:only. as:9:thr($i^-.tq..tKe.-; 
iSjate,- f^'.-jht.* *-.?•,•.•■•» r^T Î **; *. 



In dealing with the relations between 
these characters, Costa-Gavras refuses to 
establbh a kind of symbolic plane of ex- 
pression, in which each relation would 
signify an essential aspect of the political 
situation, nor does he defuse the politics 
and emphasize psychologized turmoils of 
the individuab. Instead, he presents people 
in a situation which is ultimately political 
the ■ politics are woyeo. into .specific 
events in theirlives. ' : : : : : : : : : : j 1 1:| 
i t'ln.theend^.Hanna's good intemioncand'. 



sense of justice prove inen^ectual in a coun- 
try where the bottom line b force, oppres' 
sion and terrorism. Hanna K. clearly sym- 
pathizes with the dbpossessed Palbtinians. 

If it docs not afi°ord the same kind or in- 
tensity of pleasure of Costa-Gavras' earlier 
work, it b an intelligent fihn which con- 
sciously avoids many of the seductions of 
mainstream cinema. Slow-paced, lucid 
.and.understated, Hanna K. b more con-. . 
l¥/if^. y?Jb!'2^ffiW, ùnmérsr: : : : : 

:ing,ii8 in?açtion; KKLW^.'/ZAW t ^ ;-; ; : V 1 U 
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Phytic* for the uninitiated 



There aint no fucking quarks in here 



by Leela MadhavaRau and 
Albert Nerenbcrg 

Apathy, as with all natural 
forces, is governed by inviolable 
laws of physics. Every McGill 
student should possess a basic 
understanding of the the laws 
which govern it. This is best 
achieved by the memorisation 
and application of proven 
formulae. Total apathy is a 
state which requires large 
' output of energy to attain and 
sustain it. A knowledge of the 
following Apathy formulae will 
be an invaluable asset in your 
pursuit of wisdom. 

Moderate's First Law 
For every opinion there is an 
equal and opposite opinion 
•Therefore, Jf I hold an 
opinion which I believe to be 
ri|li^ere is an opinion which 
will prove me to be equally 
wrong. 

■Therefore, I hold no opinioits. 
■Corollary: Contentment. 

Law of Conversational 
Energy v^., 
CoJmdt.iî'â^^àlway.be 
created but conversation can 
never be converted into 
action. 

Computation of the Area 
of Awareness' v 
AnTTn 

•A k ihc dim to Khkh ibc •nuka b «mit af 
luppcninp ouuidc thdr own Um, 
•Wlim TT b ibc chutt ihu dm be 
■attnplojcd la oac'i BMattaàf. 
•When r b b fut C/S. Wlm C b mbtl oc 
written r— «fah other pcopW mi 5 
rrprfartkt^the time epent pnoapdaf ihiuUiig b; 
Sti. ■ 

Law of Gravity 

Apathetic Premises: 
•a)Studenu attract courses 
•b)Courses attract students 
•The gravity, (weight) of a 




•c)Any student asking a 
question is structurally 
unstable. 

•Corollary: The frequency of 
the sounds emanating from the 
professor are always in direct 
proportion to the amount of 
confusion the professor is 
attempting to create. 

Law of Gravitational 
Acceleration 



Any two states of mind, 
i.e."stupidity" and 
"intelligence", leaving the 
same point at the same time, 
will reach the same goal at tht 
same time. 

•Scientist's Note: puzzling 
exceptions to this law have beei 
recorded in the case of some 
professors where the state of 
"stupidity" has been known to 
arrive suddenly, excluding all 
other states of mirid. 



course is in inverse proportion 
to the square of the course's 
relevance. 

Therefore courses with little 
relevance are grave matters. 
Relevant courses are pointless.' 

Homework Question: 
Univenity is taken very gravely. 
Q: Then what do you know 
about university? 

The General Theory of 
Relativity 

Apathetic Premise: Everything 
is relative 

. *U student's beer coiuumption 
on a given occasion reaches 
critical mass, the student 
perceives the world to be non- 
exbtent. 

•Similarily, in the case of the 
world folilowing a nuclear 
holocaust, students will be 



unable to percieve the world to 
be in existence. 

•Therefore, relatively speaking, 
global annihilation is equal to 
drinking 17 beers. 
Measuring Apathetic , 
Energy 
A=1/2MV» 

•A is the amount of energy 
required to never form or. act 
on an opinion. 

•M is the Mass of free-thinking 

time^: \' . . 

•V measures the degree to 
which the "ME factor" or the 
degree of self-absorbtion has 
Vacated. 

Properties of Inert 
Classes 

•a) Studenu mechanically ^ ' 
record sound eiinanating from 
the professor. 

•b) The professor's sounds are 
always stable and in correct 
alignment. 




Final Supplement Edition 
Preview: Coming to a newstand 
near you (next Thursday, to be 
precise). Lèàcbck oral bio, 
Rilke's poetry. Les Belles Soeurs 
revived, Q.u^bec Amateur 
Theatre Festival, Boy George ex- 
clusive interview (nyuk, nyuk). 



Julian Samuel exclusive inter 
view (nyuk, nyuk), Michael 
Jackson as white reactionary, 
critical kultcha listings for the 
whole summer, return engage 
ment toasted, players theatre ex 
plodes and much much more. 



Laurie: Woman falls in love with snake 



by Robert Coftâin 

Walk into any record store 
and you'll be bombarded with 
pictures of records, posters of ar- 
dsts, .and^records on racks, neat- 
' ly di^ded into the categories the 
record corporatiotu have assign- 
ed every artist to: new wave, 
heavy metal, rhythm and blues, 
disco, classical, etc. 

Laurie Anderson's new 
albtim, Mister Heartbreak, 
does an excellent job o^niaking 
you realize just how idiotic most 
classifications are. The album 
doesn't fit into any of the 
categories. 

Andenon is a "performance 
' artist" who combines elements of 
music, the spoken word and 
video images to convey her ideas. 
Her forte is storytelling arid her 
' stories are interesting observa- 
' tions of life and the people and 
ideas that she has encountered. 
Her topics range from the 
; biblical {Langue D'Amour is the 
: story of a woman and a manivho : 
are «fàfcedi-i6r'leav»'^>islàx^ • 
because she falls in love with a 




snake. Sound familiar?)ao'-^the 

-everyday {Sharkey's Day, the day, ; compressed ..into: ; five 

iWçy- JD^>-a»nWi'§ thoughtq-and minutes), .-.' f i r,.\ ,•«•)• -.v. v 

fears over the course of a single " What makes Laurie Anderson 



so fascinating is the way she com- 
bines music and spoken word in- 
to soinething that is . really 
neither of the two forms of com- 
mimication. More amazing is the 
fact that she enlists top musi- 

' dans like Adrian Belew to create 
-works, of art where their own 

' contributions will not 
predominate. 

Belew's guitar work is used to 
create a specific mood on several 
of Anderson's composition's. 
Despite the fact that the par- 
ticular sound created is 
something that only Belew could 
handle effectively, it does not 
stand out the same way it would 
in a Talking Heads perfor- 
mance. It is Anderson's artistic 
statement which predominates. 

The only place on the album 
where Anderson shares the 
spotlight is on the song Excellent 

' BiVdi, which she co-wrote and 
performs with Peter Gabriel. In 
this . piece . the sound has a 
definite Gabricl-esquc quality. It 
is an excellent track,- but. is, pro- 
bably the only one on the album 



that will get any airplay, because 
it is closest to what could be call- 
ed "conventional music." 

Gabriel's presence on the 
album gives the listener a chance 
to contrast Anderson's imagery 
with^that of another artist. The 
strength of Gabriel on the song 
they co-wrote shows-oR^ the com- 
merciality of Gabriel. It is also a 
testament to how Gabriel has 
been able to maintain a mean- 
ingful conmiunication in spite of 
his success. 

The albiun is an excellent one 
after one realizes that it, unlike 
the records it is dumped with in 
commercial outlets, is not for 
dancing or trashing to. It is for 
listening. 

After the first,, superficial 
listening you might be tempted 
to dismiss Anderson as a preten- 
tious, pseudo-intellectual. 
Repeated listenings, however, 
reveaLher to be one of us — a 
. human being — whose art is just 
an unusual way of expressing 
I emotions and experience com- 
■ ' trrbii to "uis'all.- - - - ■ • ' - - ' 
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Donald Duck dotin'l tmoka up J 

To lha Editor: : ': 

laugh In your (ace, Ptumber's-Pot. I have 
been silent lor three years; through the far- 
cical "censureship". by the Students' 
Society . In .19&1-82.' through numerous 
retractions by hypocritical Pot slafters, and 
through this year's "resignation'.', ol the 
editorial statt' My philosophy has been one 
of complacency, believing lirmly that the 
fuel that keeps the Pot operating on this 
campiis Is provided by the shock'reactlon it 
inevltlbiy generates. . So. why do I choose 
Ihls particular time to make public my hid- 
den detestations? More importantly, why 
am I sp amiised? • ' . 

The Plumber's Pot seems to have sealed 
its own tate; I will not forecast the imminent 
demise of the publication, as have so many 
others before me. I'm sure that the smut will 
somehow prevail, But the Pot Is in trouble. 
Why. you ask Is the Pot In trouble? In the 
latest issue we are treated to a cover depic 
ting familiar Disney characters engaged in 
numerous forms of erotic, ëxcretory. and 
drug-related activities. Within a few. hours of 
viewing this issue, I had initialed cor 
respondence with Disney studios. You see, 
Disney Studios has a very clean-cut Image 
associated with It. An Image that it would 
like to maintain. It does not take kindly to its 
characters being depicted In such a fashion. 
In .tact, a signillcant but little-publicised 
judgement was granted the studios due to a 
reçentipomoo'raphic cartoon of ol' Mickey in 
an American publication. 

So now it's time for bad litlle boys at the 
Pot to pay tor their sad mistake. . 
And it will be costly. 
Revenge Is sweet. . .- 

Name withheld tor personil reitont 



The rich pay again, 

To the Editor: ' - ' i ' 

Concerning the front page article, "Fees 
Rocket" on Monday, March 12. the final 
sutement was a quote by Yat K. Lo, PrBsi- 
dent of the International Students' Associa' 
tion. Hasaid,."wilhout question, students 
iwtdevetoping couhJi[|es,;.wlil be hardest 
pTtie paradox is b/jnicrislng the fees you 
are~punishing the pooir who'iieed it inost." 
This statement js somewhat misleading . It 
mplles that the students attending McGllI 
who come from, developing countries are 
poor, In the'same way their countries are. 
This Is hot^quite thie. Some students from 
devetoplng countries are certainly less.well' 
oft,)^sa 'students 'are sometimes spoH' 
sbreid 6y gbvemments or agencies. The ma 
orlty however, come from the Third World's 
rtchef cfasseis. 

The anriual cost tor international students 
here must be around S7.000 • S8,000, In 
deluding tuition, living, travel, and summer 
expNises. ConsMering that the Third World 
Students 'aiB already paying this, and con- 
IdeHng lu'rj^lier that the average per capital 
- in most Third World counuies Is only 
^hiuidrèd .dollars.; these.. students 
pcBsiblybe poori.They may>en 
rèr^ttun 'fnany; Cariadlan'-sttidents who 
llnï tItèMehws skimping »t this time ol the 
yéa^' Even if no fee were charged; students 
from devek)ping countries would still need 
around $3,000 • S4.000 just tor.living and 
travel — this alone implies that they are not 
poor., ; •-. ■ - 

In addition, those who are truly poor in 
the devekiplhg countries usually come from 
the rural areas, and are poorly educated. 
Because of .this their educational 
background is largely Insufficient for admis 
sion into Québec universities. On the other 
hand ttie richer students generally come 
from urban areas, and .tiave attended ihler 
country'is best schools';?.' . 
: In most developing ' countries , upward 
mobfllty is slow and the poor Itave little 
chance of rising to the upper classes, let 
ak)ne come to study in Québec. For the mos 
part. It is' the rich ol these countries who 
have the contacts, the education, and the 
resources to come and study here. I am not 
saying that I support the lee Increase. I am 
lust • pointing , out that there is no 
"paradox". - Tlie Québec governmeni is 
merely asking those who are already rich, to 
pay more: those who are poor do not even 
enter Into the issue. 
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iMe-may be piKed through the Dally, Room 
803, Student Union Building. 8 a.m. to 2 
p.m. Deadlina It 2:00 p.in. two weekdays 
prior to publeaUon. 

MeOni ttudsntt: $2.50 per day; (or 3 con- 
iscutWe days, S2.00 per day; mora than 3 
days, $1.75 per day. McGIII (Ku(ty and 
sta((: $3.50 per day. Ail othan: $4.00 per 
day. firiet elunge onlf, ptuu. ■- 
The Daly aiiumes no (Inancial retpontibHty 
(or errors, or damage due to errors. Ad win 
re>appaar Ina ol charge upon request l( In- 
lormatlon ii Incorrect due to our error. 
The Daly lateivet the right not to print a 

clmlfled ad. 

341 -APTS.. ROOMS, HOUSING 

Apt. lo sublet April 1st, option to renew. 
Cozy 3-1/2, fuiiy equipped. Close to cam- 
pus (Peel St.). reasonable rent. Call 
849-2873 or 844-1824. 

BIO, COMFORTABii 4-1/2 sublet May- 
August, option to renew, 5 minutes from 
campus. Furnished or un-, $360. Call 
286-0600. . 

Apartment to sublet : May 1st to Aug 1st 
(option to renew). Spacious 7-1/2, conve- 
niently located across (rem gym, 456 Pine 
Ave. West. Phone: 286-0174. 

Elegant 4-1/2 to sublet from May 1 to Sept 
1. Option to renew. Stanley St, near Sher- 
brooke. Rent negotiable. Call 286-0756. 



APP'T TO SUBLET Big sunny 2-1/2; June to 
Sept.; lully furnished and all lnci'd;.on 
Unhwrsity:;^betweea' Milton & Pr. Arthur; 
price $245 (negotiable) 286-0632. 

Baiutlfut 4-1/2 to sublet May 1-Aug. 31, 
option to renew — sunny, freshly painted, \ 
close 10 McGlil. $430. Call 286-1506. 

Must sea: spacious 5-1/2, minutes from 
campus near gym. Sublet from May 1st — 
Aug 31st, option to renew. Furnished or un- 
(urnlshed, rent negollable. Call 843-5032. 

Starts Mid-April or later: sublet can renew, 
large llvingroom, bay windows, wood floor, 
beam deling, right near Currle Gym/pool 
and park. 4-1/2; Nancy - 266-0122. 

ARE YOU TIRED OF WALKING? How about 
subleling a spacious 4-1/2 this summer 5 
minutes from McGIII. All utilities Included, 
seml-lumished, Î350. Call 286-1611. 

CIsin, furnlihed 1-1/2 to sublet from May 
1st to Aug. 31st. Right across from Currle 
Gym. $240.00/nionth, call 286-0793 any 
time. 



Apaitfflint to sublet: May 1- Aug.' 30. 
Modem, sunny, 3-1/2.-. 10- minutes from 
campus, 1 block (ron Steinbergs. Utilities 
Included. Laundry (acllllles. Balcony, pool, 
furnished. $365 or negotiable. Call 
286-0436. 



Apartment to share: a large, fully furnished, 
and completely equiped 4-1/2 has an extra 
bedroom for summer semester. Across from 
Currle Gym, 5 min. from campus, very nice. 
($190 per month). Call 844-5024. 



— 3610 McTavish — corner McTavtsh & Dr. 

Penlleld. Call 286-0499. 

Fully-lurnishad 4-1/2 to sublet. May-Aug; 5 
minutes (rom campus; across (rom Currle 
Gym;';neari;shopplng;::ilarge:> clean; rent 
negotlablB.mi' WOW 286-1085 evenings. 

Good'n Cheap Rooms starting from 
$130/monlh. Washer, ping-pong and park- 
ing included at house right on Univeslty. 
Starling now or May. Call Gord or Andrew at 
286-1624. 

INEXPENSIVE 3-1/2. fully (urnlshed on 
Durocher to sublet May-Setp, 200$. Large 
enough for two. Call 286-0489. 

SUBLET - vary large 3-1/2. From June 1st 
to Sept. 1st (option to renew), carpeted, 2 
min. from Vendôme metro. $235/month. 

489-6122. 

1-1/2 penthouse on Durocher. May 1 w/ 
option. $225 everything Included. No bugs. 
286-0700. 



Huge 4-1/2 apt. with -large balcony: to 
suglet May 1 to Aug 31; (urnlshed or unlur- ,^JMI{.te!i 
nished. Mountain- Sl;f corner Dr.' Pentield. « «wnlny, 
$461/mo. Call 845-5642. 



Spadoui, (reihly-painted 4-1/2 available 
starting May 1. Just minutes (rom campus. 
Furnished optional with complete laundry 
''rice négociable. Phone 849-5587 



Bright 3-1/2 to sublet (rom May 1 - Sept. 1 . 
Close to campus. Option to renew. 
$31S/month. Completely (urnlshed i( 
desired. Good view o( city. 286-0803. 

Female roommata needed May 1 (or large 
4-l/2ifiimisiied apartment on Dr. Penileld 
Ave. Oùtdèwfpooi. Phone 937-4862. - 

Apt. to ihinMjMay 1-Aug 30. Large 
bedroom available furnistied, washer dryer 
(acililles, 15 minutes (rom campus. Non- 
smoker prelerred. $150 a month. Call 

935-7171. 

Sublet share o( huge, sunny 7-1/2 apart- 
ment May through August with option to 
renew. Large bedroom. Two balconies with 
ij fltèàt^;^$133.'2B6-8263^^^PS'; 

Apti; to sublet — 2 apts, on Mountain St. in 
large'^high'.rlse' building. Building has in- 
door/outdoor pool^, sauna,,24 hour securi- 
ty. Both apts. are targe 1-1/2 and (ully (ur- 
nlshed. One Is available April 1-June 29; the 
other Is avallabie June 1 to August 39. 
$325/month. Call 468-9566 (day) or 
481-0952 (evenings). 

Furnlihed altematWe to SPCAll Come and 
sublet this sunny 4-1/2, a dog's walk from 
llie Mountain on Durocher. May 1-August 

31. Call 266-0496. 

1-1/2 to sublet May 1st (option to renew) on 
Ste. Famille. Fully equipped - even laundry 
facilities. Wondorfui tub. closets, at- 
mosphere. Clean and CHEAP. Call 

844-4724;^:. ^ 

BEST OFFER TAKEN: (or summer sublet 
with option to renew. Bright, sunny 4-1/2 
with spacious balcany. Three minutes (rom- 
campus. Can 286-1790. 

.Bird's eye view o( Bishop St. 4-1/2 to 
sublet May 1 to Aug 31. $390 (negotiable). 

Call 284-0399. 

ESCAPE FROM THE OHEHOI Roommate 
needed to share large, sunny 4-1/2 near 
Shertirookeand Guy. May 1 -August31. 15 
minutes, lascinatlng. walk (rom campus.' 
$200. Call 935-3715. 

Female leemmate needed to share large . 
4-1/2 with lire place. September occupancy 
- $235/month. Must like cats. Call 

935-9401 alter 6 and weekends. ; 

Lovely Outremont springtime can be yours! 
Cheap rooms available In sunny 7-1/2 (or 

May and June. Call 495-2270. 

On campus, sunny, spacious, (ully (urnlsh- 
ed, quiet 3-1/2 to sublet May 5 to Spot. 5. 
Rent is $340 per month Including all 

(acililles. Call 843-7124. 

1-1/2 clean partly (urnlshed apt. to sublet 
May l - Aug. -31 (feel & Dr.- Penileld). 
$205.'Call'286-9931.-Keep trylngf - 



Ideal 4-1/2. Newly renovated, bright, 
hdwd, lioors, view, balcony. Bishop St.-—: 
near McGIII, Concordia, metro. Available. 
May 1 until Aug. 31 with option; $400 

(negollable). 286-0431. - 

Large 1-1/2 to lublst April 29 • October 1 
(or September 1), option to renew. Pool, 
sauna, sundeck, laundry facilities. Clean. 
Originally $255, now $235. 989-9656. 

evenings. _• 

1-1/2 SUBLET. 1 May • 30 June. Renewal 
optkin. $130 (greatly reduced). 488-6945 
10pm-2am or try earlier. 

1-1/2 to sublet May - August. Option to 
renew. $225/month. Lincoln Ave. 15 
minutes walk to campus. Call 989-9379 
days. 

7-1/2 TO SUBLET. May 1 - Sept. 1. 
Spacious, attracth^e, furnished. Pine Ave., 
corner Durocher. 3 bedrooms. Lease 
renewable to share with one female tenant. 
Rent negotiable. Call 286-0203. 

Spring SubMT May & June. 4-1/2 in West- 
mount.^ORly'$34S/n»nth; Opposite tennis 
courts and park on a qiiaint quiet street near 
MHHtKmnt^mm^Wi after 10pm 

or before Bârn;*^^^^-- 

SUBLET - May 1 - Aug. 31 - option to 
renew: clean 1-1/2, parquet floors, pool, 
heat, water, furnished; $230 or best offer; 

phone 286-1514. 

Beautiful 6-1/2 to sublet, may thru August. 
Hardwood floors and high ceilings. Conve- 
nient location near Atwaler Metro, small 
quiet apartment building. Call 935-8359, 
evenings" . ' ' • 

539 Prince Arthur,- one bkKk (rom campus, 
1-1/W and 2-1/2's $150 to $280, all In- 
elusive, (urnlshed. 989-1984. 

Great opportunity to sublet a spacious (ur- 
nlshed 3-1/2 at 3610 McTavish (comer Dr. 
Penfield) from June 1st to August 31st. 

286-8243. 

May Itt- Aug. 31it; Sublet 1-1/2; option lo 
renew; Reasonable rent; furnished/unfur- 
nished; near campus; very big; friendly, 

helpful concierge; call 286-1347. 

1-1/2 Apartment to sublet, $240/monlh. 
May 1st to August 31st, furnished. Ullilties 
included except lor electricity. Washing 
facilities available. Across (rom gym: Call 
286-1774. 

Roomate wanted to share large, sunny 

4- 1/2 on Duncher (orperk)d May 1 to Aug 
31. Non-smoker preterred. ConUct Gall 
before 10, alter 6, 288-8704. 

SUBLET very large sunny studio — St Marc, 
de Maisonneuve - April 1st to Selp. option 
to renew. Furnished. ALL INCLUDED $210. 
Leave message Regis 842-8989. 

Urge, bright 1-1/2 to sublet May to Sept. 
One bkKk (rom McGlll. Furnished, A/C. ail 
utIIIUes. $295/mo. 286-1375. 

Sublet May 1 • Aug. 31. Furnished, bright 

5- 1/2. (3 bedroom) on Durocher (below 
Pine). Will rent by room. Heat and water In- 
d. $525/$175 per room. Phone: 845-7493. 

SUBLET: May 1 • Sept. 1. spacious 4-1/2, 
alrcondltloned, furnished, equiped kitchen, 
close to campus (3421 Drummoned). $485 
. monlh négociable. Call Dave 286-0335. 

A-i/Z (or $350 —to Sublet clean, (urnlshed 
4-1/2 (rom May 1 to Aug 31. ideal kication 



- Sublet ApiU-AugusI, one room, $120 (inci. 
utilities) — KWi 5 minutes (rom campus — 
student co-op In mansion — sun-pariour, 
bathrooms, tree washer & dryer — 
849-1527,. 

Sublet Durocher 4-1/2, $350. May 1 - Aug. 
31. Sunny, quiet, clas sic . 266-1098. 

SUBLET — May and/or June: 2 rooms In 
spacious 5-1/2. Rent: $160 negotiable. 
3546 Durwher no. 6. call 288-2927.-ask (or 
Teresa or fate; W.^ii^^-i^^ft'^gS*?--: 



SUBLET: MAY-AUGUST. 

1-1/2 (quasi-2-1/2) on 



Clean, bright 
Prince Arthur. 



$200/monlh all utiltles paid,; option:; 
renew. Call 844-4196' around suppertime\'" 



'SUBLET: May 1 - July 1 (option to renew). 
Beautilul 3-1/2 on Durocher. High ceilings, 
bare wooden lioors and llxtures, bright. 
Asking $350/mo. (negotiable) call 

849-2076. 

SUBLET: Sunny, spacious 2-1/2, May to 
August. Close to campus, $250 lumished. 

Call 286-1406. 

Sublet: my share ol a large 3-1/2 May-Aug. 
with option to renew. On University. $155 
Including heat. Ask lor Camille. 285-8736. 

Sublet, tpackiut 4-1/2 May 1 • Aug. 31. 
Sherbrooke near Atwater metn, bus and 
Alexis NIhon Plaza nearby. $360/month. 
Call now: 935-3482. 

■ SUNNY, conveniently' located, spacious, 
4-1/2. Partiaily lumished. lully equipped 
kllchen. Available May 1 with option to 
renew. . Rent $480 negollable. Call 

286t1637. 

3^1/2 In lorna highrise to sublet May 1 • 
Aug. 31. Super clean, (urniture, plants, 

.J.V.y Included; asking $360/month w/op- 
tl6li^286-8124. 

- TO SUBLET: Large, sunny 4-1/2 on Hut- 
chinson. Near gym. Available June 1, earlier 
negotiable. Option to renew. Call 286-0626. 
Wettmount: Female grad student seeks 
roommate ((emale) for sunny, clean 7-1/2, 
with fireplace. Quiet street. $287.50/month 
Includes heat. May 1. 481-7989 aHer 

6:30pm. " 

Roomate needed to share a large 4-1/2 from 
April 1-Sept. 1 with option to renew. All In- 
cluded tor $12S/month. For more Ko. call 

Rita at 684-1324. ' 

6-1/2 to sublet: Huge, powerfull apartment 
on St. Marc. May 1-Aug31, option to renew. 
Rent negotiable. 932-1075. ' 
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LA BONNE CROUTE 

(formerly on Mansfleld) • 

•Pastries • Espresso • Snacks 

•X^anauiinQ-gm^:, - L • Full Course Meals 



.Desserts at More than Reasonable Prices 



Open 7 days 



843-7484 

2005 BIsh6p<omer de Maisonneuve 



• EVELYN ABRAMOWICZ, BA., MA. 
PSYCHOLOGIST 

SPECIALIZING IN BEHAVIOR THERAPY: 

• ANXIETY. STRESS. PHOBIAS 

• DEPRESSION 

• INSOMNIA. 

• PAIN 

• NERVOUS HABrrS . 

• RELAXATION TRAINING. 

7400 SHERBROOKE ST. WEST. SUITE N* 102 ' 
(1 BLiOCK WEST OF LOYOLA) 488 4732 BY APPW 



************************************************** 



jRfisi) Liberation Books 

NEWTITLES 

• Banking on Poverty: The Global Impact of the 
IMF and the World Bank /Tonle 

• Women Leaders in African History /Sweetman 

• Inevitable Revolution: The United States In 
Central America /Lefeber 

• The CIA and the Third World /Kumar 

• Pharmaceutical Industry In the Third World 

/Gereffi r • 

Sp*doItzIr>g In Nock ond IhIrd Voild Dooks and Pcilodicols 



* 

* 
* 

* 

« 

* 
« 
♦ 
♦ 

* 
« 

Î 1207 de Moisonneuve West Phone Numberi 267- 9709 Î 
î ****»*****************^^^ 

NUTRITION DAY March 29 

10:00 to 15:00 University Center Main Entrance 

Facts and Fallacies about Food 
Come and play Nutrition Trivia 
Film Strips, Pamphlets, Food Charts 
Dieticians and Nurses Answering Your 
Questions * 

:For any further. information, please call 392-54;}_8 



10 ThB Supplement, Thui 




8 
I 

î 




CENTRE HILLEL 



Disco & Israeli Night 

'Come and Party with us, 
9pm Sat 31 March 



at T.B.D.J; 6519 Bailey Rd. C.S.L. 
INFO - 738r 



TODAYS 

NuUltlon Diy - today in Union Buiiding 
main ^entrance Irom lOh-IShOO. For into, 
cali 392-5448. 

Datlodll Diy - Gamma Ptii Beta will be sell 
ing dallodlls for the Canadian Cancer Socle 
ty tomorrow in Itie Union Lobby 
11h-16h00. 

Forum on Academic Ethics - with PrO' 
lessors Stevenson ol Religious Studies 
Tomas Pavlasek ol Engineering, and Jeremy 
Walker ol Philosophy. 12h00 in Senior Com- 
mon Room, William and Henry BIrks 
Building, 3520 University. All welcome 



Four Views ol the Ctucllblon - sponsored 
by McGIII Chaplaincy, 16h00, Newman Cen- 
tre, 3484 Peel. 

Designs lor Clinical Experiments - by Pro- 
lessor Thomas Louis 0) Dept. ol Bloslatlcs, 



Haivard School ol Public Health. 12h30, 
room 217. Lyman Dull Medical Sciences 
Building. 3775 University Street. 
Groupe Biblque McCIII - Newman Centre 
(3lème). 18h-l9h00, sur la Priire^avec 
Myriam Boyat. Bienvenue. - 



CLASJIIEDS 



flayer's î^catrc prcsei^ts 




__0R^ 

FridBif Marclilo. '12:00 -r y csTï C St 
MorrlCBHaligac -^1 rlC^T^UCnr 

fyJt*JKasn>ttr 



Morrlco Hall 9BC 
lor inlormallon call 892-e98B 

892-4887 
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Suliist: Bright 3-1/2 on Durocher, near 
Gyrr., carpeted, spacious, tumlshed or non- 
furnished, option to renew. Available May 
Ist-August 31. Good deal! Call evenings, 

286-1568. 

Sublet, large, warm 1-1/2 room. Apartment 
located on Durocher near Pine. Lease until 
End ol August, optlonto renew. 
$265/month. Call 286-9841 any time. 

SUBLET: M/2, May 1-Aug 31 (opUon 1o 
renew). Near campus. Laundry facilllles. 
$235/month: utilities included except elec- 



ACBETH 

Directed by John Whitman 



April 4, 5, 6 at 8:00pm 
April 7 at 2:00pm and 8:00pm 
Beaconsfleld High School 
TEL 697-7220 ,^ 



■ 



> 1 



POLITICAL SCIENCE 
STUDENTS' ASSOCIATION 

and 

LIBERAL McGlLL 
present 

The Honourable 

MARC 
LALONDE 

Minister of Finance 
speaking on 

^^Prospects for Youth 
Employment in the 
'80s'' 

LEA 232 12:00 Noon 
Free Admission 

Monday,, April 2,. 1984 , J 



Studio § 

Snque 
^ Physique 




aeroHlc dance'jazz • body shaping • rh]ithjfn & movement 
Kajukenbo 

931"0621 1637 Ste. Catherine O PTO r,riv 

10% Discount McGllI Students Sulie 300 



0 i f f u r 

40% DISCOUNT 
FOR STUDENTS 

810 MEN 815 women' 

By appointment only. Jenny or Josie 286-9275 
W2 Sherbrooke Wcst/Bishop'Suite 200 
2 mins. from McGili 



Cii Otry Cooptr 

744-6837 



STORAGE 

clean, safe place 
pick-up & delivery 
supplied 



-all ât a price you 
can afford... 



triclty. Cail 
392-4677. 



Marguerite. 849-1034 or 



Summer lubiet, . female. Air-conditioned, 
spacious 5-1/2 on Oninunond. Furnished, 3 
t)attiroomsS180/peW286-0792.^P^ 
343 -MOVERS 

All local movet done quickly and carelully 
by student witli large closed truck. Fully 
'equipped, reasonable rates. Call Stéphane. 
737-7540. 

The Ghetto Mover. Need something moved? 
Closed truck. Very reasonanble rate. 
Reliable. Summer storage avaiiabie — picit- 
up & delivery supplied. Call Gary 744-6837. 

352 -HELP WANTED 

Actors, singers, dancers, back stage peo- 
ple, etc. Make your debut In McGill's only 
original show, the Red & Wtille Revue. At- 
tend the information session 2:00 Saturday 
at Moyse Mali (Arts Building). 

(Motorcycliits - milte $5/hr & gas lor 

. riding your bike around!) Need someone pa- 
tient & responsible to drive molorpace for a 
cycilst In training. Cali 286-8263. 



cyi 

r 




2050 rue Mansfield (between Do Malsonneuve & StierbrooKe) 

BELIEVE IT OR NOT! 




BOUND. DOCUMENTS. 
EXTRA:-- ■ 



To my blue-eyed Angel. 



BLACKJACK! 

In my book, you 
can't be beatlll. 
MANY HAPPY RETURNS. 



Driver lor Irutt store. Steady work. To start 
Immediately. Hours 12am-4pm Mon. to 
Thurs.. 11am to 5pm Friday. Must have 
chauffeur's licence. Knowledge ol West- 
mount. Hampstead. T.M.R. and St. Laurent 
an asset. Apply 5219 Decarle Blvd. Mon-Sat 
unlllW 



354-nnNQ SERVICES 



Term pipers, theses, reports, etc. in 
English. French, Spanish - prolesslonai 
typist, editor, translator - only 2 blocks 
from campus - 849-9708 before 9 PM try 

weekends too. 

Theses, reports, résumés, etc. 16 years ex- 
perience in both languages. Rapid service. 
$1.50/double spaced. IBM. (2-mlnutewalk 
from McGill). Mrs. Paulette Vigneau». 
2B8^63BM^gjg^; • 
Typing IBM Select llP pfck up and delivery at 

McGIII.' Can Sue 697-0714. . 

356 -SERVICES OFFERED 

Don't have a way with words? M.A. lecturer 
' oilers proofreading, editing of term papers, 
reporls„Jheses. Reasonable. French, 
Spanlshspokw? B49-89S4 eves. 
GIVE A DAMN! Curious about volunteer 
work? Unking lor future job experience? 
CommunltyJUcGUI can ghre advice. Contact 

us In Unlon^40B?392-8937. . 

ELAINE Â! ZIMBEL, bilingual 
BIOENERGETIC/PSYCHODRAMA therapist. 
The body/mind Connection, individuals, 
couples, goups. Far more information, 

phone 866-0279. _ 

Summer Storage: conveniently located on 
University at S30/montti tor 6'x6'. Cali 

Gord/Andres at 286-1624. 

361 -ARTICLES FOR SALE 

FOR SALE: 3 piece wicker living room set. 
Speed Queen washer, dresser. Ikea dining 
table. Price negotiable. Call 849-4370 after 

9pm. . 

HOW TO WRITE SONGS (book). Send S3, 
to: S.O. & Assoc.. Dept. MD. 10087 Boul. 
• -St. Laurent; Montreal , Que H3L 2N5. ; 

' -^continued to page 12 
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SF'RINCi FAS 



Hl^^ AT.. 



NOW AT TWO LOCATIONS 

1454, me Crescent — 844-5797 
883 Ste. Catherine West at McGill College 
''(Promenade des Boutiquee) 



cnURClî Of StjOtlW Ûl€ £VàUq€li5Z 

137 Presideni Kennedy — at St. Urbain - 
Metro: Place des Aru. Exit Klmberely 

TOPICS FOR OUR TIMES 1984 

SUNDAY CHARLOTTE TANSEY 
A DDif 1 ' * Director of Studies, Thomas More Institute 

APRIL li Self-appropriation, a tulher-T/iomas More Outcome 

5M p.m. SOLEMN isVENSONG « BENEDICTION 

4S:00 p.m. COFFEE à SANDWICHES IN IHE PARISH HALL 

6:15 p.ro. LECTURE and DISCUSSION 



COPIES McGILL 

908 Shcibrooke St. West 
(facing McGill University) 

5 PHOTOCOPIES 
J. QUICK SERVICE • 
V Collating Incl. 
OR LESS 3-HoIe puncli Incl. ■ 

I BOUND BOOKS SC<A COP?1 

•watch for our monthly specials"' 
• monthly draws for attractive gifts 
' Monday to Friday 8:30 to 6:00 
Saturday 10:00 to 4:00 




;e au 

TKe best capucdno and espresso ih towii. 

Quidw - FrwJi mUil & Cirp» M«i»n & S«n<J«iel»i 
Cmmmrti — D»«mK« — Fnnck P»»tri« 

III2SKCTlin>oIteW.c»Tn«Pf>eI 7«m.7pm Daily Special 
TcLM9-5492 



DR. CLAUDE COHEN 

DENTAL SURGEON 
Day and evening appointments and emergency service 



1668 DE MAISONNEUVE W. 
MONTRÉAL, QUÉ. H3H 1 17 



Guy METRO 
St-MATHIEU EXIT 

933-3641/;i:;:-ïfS;. 



YBS. sond ms the Ctyop'* new Summer 1904 catatogua Its 64 pages are lull ol guaianlsed 
outdoor equipment like travel packs, ckxhing. and tiVa louring gear. aH al km Coop prices. 



MAIL TO: Mountain Equipment Coop. 428 W. 8th Ave. . Vancouver. BC V5Y tN9 



>(OV> 




CO-OP N.D.G. 

5122 Sherbrooke (meiro Vendôme) 
486-2421 

Thomson raisins 1.29/lb 

Almond butter 2.98Ab 

Peanut butter 1.39/lb 

Skim milk mozarella 
cheese 2.79/lb 

Granola 10 percent off 
Save 15-60% by becoming a 
member! 
Membership prices for 
students upon presentation 
of LD. card, "i , 



GOING 
TRAVELING? 



Wtiether you're tieaded for 
wilderness or civilization - 
Europe, Nepal or the Rockies 
- you'll find tlie right pack (or 
this summer's adventure at 
the Coop. 
Take the newSerratus 
Centauri packs. They're 
tough, trim luggage with a full 
backpack suspension. Great 
Coop member price tool 



À 



MOUNTAIN 

EQUIPMENT 

CO-OP 



.PROV.. 



.CODE. 



10 ]an-30 April 
01 May-31 May 
01 Oct.-09 Dec. 



$558 01 |une-20 June — $698 
$598 1 2 Aug.-30 Sept — $698 
$598 1 0 Dec.-24 Dec — $698 
21 June- 11 Aug $798 



VOYAGES cms 

É'^Devotrecôté 



The travel company of CFS 
VOYAGES CUTS MONTREAL 
McGill. Student Union Building - 
514849-9201 



licensed In Quebec 



DOWNTOWN'S NEW BICYCLE 
STORE 

SYNERGI 

GALA OPENING 
Friday, March 30th, 6pm 



• Bicycle racing teams • Touring clubs 

• Organizers & Coaches 



"^Catering to the discerning cyclist with Bianchi, 
VelO'Sport, Motobecane and Olmo bicycles and 
accessories. 

933-2639 
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MAMIYA C-330 professional, 6x6, lOSmm 
t/3.5 lens w/. hood & potarlzer , 2 locus 
screens. 681-5970 or -392-8926 - 
Stephen. . gj^^wj^îî^-:- 

MUST SELL: Bed and bureau, both nearly 
new and In excellent condition. Great pricesi 
t^all 285-8742 or 845-7913. 

365 -WANTED TO BUY 

RECORDS indpaperbacks (no text books). 
Top prices paid, any quantity. 844-7604. 
Cheap Thrills. 

^ WANTED TO BUY: Ladles 3 speed bicycle In 
condition. Call Lynn at 288-5298;-'' ■ 

367 -CARS FOR SALE 

'78 TRIUMPH TRM; 5 speed, mechanically 
perfect- 33,000 miles: rustprooled. stored 
winters, Blaupunkt stereo; burglar alarm; 
power alenna, call Alan ° 286-1705 or 

286-1300. 

TOYOTA TERCEL, 1981, 2 door. 4 speed, 
white, like new; no rust, excellent engine & 
transmisshm, new brakes, original owner. 
45 mpg, 53.000 miles; $4600 ceit. che(|ue. 
Ralph Vogler 695-6088. ^ ' 

Qukk Sale 1980 1.000 LTD Kawasaki. 
26.000 km. Low-rider style. Headers, new. 
Pirreili rear tire. Best otter as Is. Gary 

• 683-5132. ;__ 

370 -BIDES • ■ 

Paitenger needed to share gas and driving 
to Vancouver May 1st; Must be 25 years or 
older. Call Mark at 285-0238 evenings. . 

372- LOST & FOUND 

FOUND: Goid I.D. bracelet wllh "Anne" 
printed on Itl Call Ron 845-4956. 

FOUND: A lady's watch in downstairs Red- 
path Library washroom. Call Sue. 845-6529 
with description. - " 

FOUND: Pocket watch. Redpath Lounge. 
call Debbie to Idenllty: 392-8946. 

HELPI "LOST" — small green zippered 
makeup bag with contact case. Contents 
vital. Please return to Stud. Soc. Oltlce or 
call 286-0340. UrgentI Thanks. 

374 -PERSONAL ' 

FsBlInB blue In the black ol the night? Call 
McGill Nightiine 392-8234. A conlidenlial 
listening and relerral service by students. 

• tor students. 

383 -LESSONS OFFERED / : 

CPR - Learn cardlopumonary resusdtatlon. 
Basic life support and recerllficatlon courses 
oHered throughout May in the evenings, onn 
weekends and weekdays. To register call 

392-6780. ■ 

Spring and summgr studio art, 3 credit 
courses, In prinlmaking, ceramics, design, 
drawing, painting, bask: art media, music, 
drama, or further Information contact the 
Department of Education in the Arts, Faculty 
• ot Education. 392-8855. 8857, 8858. 

385 -NOTICES 

New Yorlr Easter Weekend, three or lour 
days Including Greyhound Bus. Ilrst dass 
Penta Hotel, representative, discount 
coupons, taxes 4and..^'seiviceiicharges.. 
Umited space^342-5466.'^''^''"^*^"^y'' 
History Students' Assx. has positions as 
President, Vice-President, Secretary- 
Treasurer. Please submit nominations with 
phone numbers and 10 signatures to the 
History Office by March 29. 

ACCESS McOILL. Another year ends. 
Thanks to all lor your enthusiasm. See you 
at -our.v summer, meetings., Union 606. 
• ■ 626^2571/392-8965:^^/jit^g^:-K- ■ 

ATTENTION: Women Rugby Players: Ste- 
' Anne's R.F.C. Is starting another suc- 
cessful season. All Interested In playing or 
learning to play ~rugby contact Karen, 
695-9338. Ann 457-5757. 

Break iwiy from ipathyl Join the McGill 
Cheerleaders. For more information drop by 
the Student Union Building March 28, 29, 
30 Itom 11:00-3:00. 

387 -VOLUNTEERS 

MEN 18-3S needed lor research on alcohol 
and male sexual arousal. For more Informa- 
tlon contaci K. Hall 392-5894 (weekdays). 

389 -MUSICWNS WANTED 

'80't Bind needs bassist and key boardlst 
for recording and shows. Going for the Euro- 
pean sound. Enthusiasts call Duncan 

457-3691 evenings. 

392 -PABKINB SPACES 

: ' Convenient Parking right on'Unhrersity at 
: ' $30/mbnth'. Cdii ' Gord/Andrew at' 
t , 286-1624. ( ; < ■ . . V . t.rr. -- ' 




Albwii at alime. 




)r just $325, you can take 
' the train to Qinada. All of it! 
VIA Rail's Youth CANRAILPASS 
gives you 30 days of limitless travel 
i^SiUilH Kettle Rapids, Nonsuch, Togo 
^H^H|9 ;ind Dick; Stcwiackc, Wctxskiwtn, 
^^H^^^S Sioux Lookout and Hcctunooga — 
HHBbH and anywhere else the train goes. 
^^^^■B If )-ou're 1 2 to 22, this is your 
^^^^^^^1 chance to discover Ginada — " 
1^^^^^^^ a town at a time! 

If you're on a tiglu budget, or would like to 
concentrate on a particular part of Canada, shorter 
term, lower cost rcjgional CANRAILPASSES are 
aN-ailable :us well. You can enjoy 8 da)^ of unlimited 
travel in the Quelxic Cit)'AVindsor Corridor 
for just $85! 

VIA's Youth CANRAILPASS lets you .see the 
countf)' :ls it was mc:int to be seen — by train! 
Tnivcl straight through, from coxst to coast. 
Or, when you see something you like, .stop and 
explore. When you feel like moving on, hop the 
train to the next town. 'Pic next experience. 
And no experience packs more li\ing into 30 da>'s 
as inexpensively as the 30 day Youth CANRAIUASS. 



Invest in the experience of a lifetime. 
Check out the Youth CANRAILPASS at your local 
VL\ Ticket OfTtce or your travel agent, today! 



8 Days . 




22 Days, 


'30 Days 




N/A 


N/A 


I22a00^ 
$30O.OP» 


$235.00 
1325.00* 


Cross Caruda 




*l'i5.00 
1185.00* 


1210.00* 


NM 




- NM 


1145.00 
I185.00' 


1160.00 
1205.00* 


N/A 


\ ':, Canada'Wcst 
"of Wiling/ 













* Applicable from June I (hrough Scptcmlwr 30, 19M4. Trips may 
start or finish during ihU period. Other trips applicable during 
remainder of year unlit DeciêînlMr IS, with the exception of 
the Thursday before Easter to Easier Monday. 
A ViNitli C'ANRAIU'A.S.S cnlillv!) llic hi>ldvr lii tnnx-l in rei^itar ciadicv 
I>j)TiitiT. Clul> iir sIct-nInK car aciiimnMidiiiiin as well as meals mly he 
ptinloH-tl It)' pa>ing liic ^lk-jlilc MipplimiiiaUiurKi> - 

A liikii for i-jili |iNimc>- nHi-4 Ik- M-inntl fnmi a. VIA sati-s itina.-. On a-nain 
lniiii\ jih-jiK'i- M-Jt n-scn-jliiHis JTC rvtiuin-d N<i furtlK-r pa)'mfni isn-quirtxi. 
aftiT llic VU lUil Vimtli <:aNHAIU>AS.S lus hcvn ptinlunU 



1^ 



Transpoil Canada 
Lloyd Axworthy, Minister 



Transports Canada 
Lloyd Axworthy, Ministre 




y nith the newlla Rail 
Youth CAMAILPASS! 




